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CRYSTAL LAKE 3D

FADE IN:

EXT. CRYSTAL LAKE - NIGHT

Dark clouds roll past a full moon.  It ripples.  Tilt up from 
the moon’s reflection in the water to reveal

EXT. CAMP CRYSTAL LAKE - NIGHT

A summer camp by the lake.  A campfire burns within the 
woods, the source of youthful SINGING and LAUGHING.

Super:                Camp Crystal Lake

                             1946

Moments later:            September 13

Then:                       Friday

The SINGING subsides, the LAUGHTER grows, crescendos until

EXT. CAMPFIRE - NIGHT

We circle the fire as it CRACKLES and SPITS GLOWING EMBERS at 
us in 3D.  A DOZEN COUNSELORS sit around, roast marshmallows.

VERONICA, 18, flirty, camp counselor, sits across from

SAM, 16, shy (sometimes), assistant counselor.  Occasionally 
makes eyes with Veronica, looks away when caught.

ELLE, 16, needy, sits next to Sam.  Roasts her marshmallow 
close to his, touches it every now and again.

BILLY, 22, assistant lead counselor, sensitive.  He puts down 
his guitar -- Veronica snatches it.

VERONICA
You’re not getting this back the 
rest of the night.

BILLY
No fair!

BRANT, 24, lead counselor.  Ducks as Veronica swings the 
stolen guitar away from Billy who drunkenly reaches for it.  
She keeps it behind her back and sets it down.

VERONICA
Nope.

(CONTINUED)



BILLY
We’ll see.

VERONICA
(imitating)

Oooohhhhh, “we’ll see.”

LESLIE, 18, pretty (in the right light), counselor. 

JAY, 17, weird, sulky.  Assistant counselor.  He holds a 
machete in the fire ‘til the tip glows red, to the chagrin of

BUD, 23, counselor, aggressive.  Stay away.

Billy picks up a long roasting fork, stabs a marshmallow, 
holds it to the fire.

GEORGE, 22, a “by the book” Counselor, clean cut and in full 
counselor uniform.  Possibly a virgin.

TESS, 20, civilian clothes.  Beautiful.  Has eyes for

DANI, 19, gothy in a 1940s way. Wears her soul on her sleeve. 

ALVIN, 19, a joker who tries too hard.  Always on.

Veronica takes a drink from a bottle, flirtatiously looks 
back at Billy to no avail as he concentrates on his 
marshmallow.  She does however notice Sam, who looks away.

The Counselors joke, tell stories and laugh but it’s just a 
LITE CACOPHONY OF SOUND for Sam as he checks out Veronica. He 
looks at his marshmallow in the fire, then up at Veronica who 
now stares directly at him.  She smiles.  He looks away. 

Some notice the silent flirtation but pay no mind except for 
Billy, who drops his roasting fork, gets up and walks off.

Sam notices, then looks back at Veronica, gets up and comes 
over.  A few notice but pretend not to, except Elle. 

EXT. WOODS - NIGHT

The wind rustles the trees in the dark forest, illuminated 
only by the campfire and moon.  Camera assumes the POV of an 
unseen PROWLER who hides in the woods and watches the group.

Prowler’s POV:  Sam offers Veronica his hand, she takes it, 
stands up and follows him into the woods. 

Harry Manfredini’s infamous “Ki ki ki ki, ma ma ma ma” motif 
kicks in over the soundtrack.  Note:  It will always 
accompany the Prowler’s POV.

CONTINUED:
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EXT. CAMPFIRE - NIGHT

Brant takes a swig from the bottle.  Dani grabs it and takes 
one herself, makes a face.  Tess smiles at this.

Brant reaches for Billy’s guitar.

EVERYONE
Awwwwwwwww...

All react to the sight of Brant with guitar except Elle, who 
sadly watches Sam disappear into the woods with Veronica.

INT. WOODS - NIGHT

Hand in hand, Sam leads Veronica through the forest.

VERONICA
They’re gonna talk.

SAM
So let ‘em.

VERONICA
You’re not worried about Billy 
greasing you up?

SAM
You said yourself “it’s over.”  

VERONICA
He still gets jealous, you saw that 
tantrum he threw back there.

SAM
He probably had to go take a whiz or 
something, besides he seems a bit 
too preoccupied with the new cook.

VERONICA
They found Maggie’s replacement?

SAM
Yeah, Pam from last summer.  Gets in 
tomorrow, hopefully before the storm 
hits.  You remember her, “Pam who 
can cook?”

VERONICA
So then Billy and Dani are through?

SAM
As through as you are with him.

(CONTINUED)
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Prowler’s POV: A shaky perspective, with shrubs and branches 
in the foreground.  Veronica stops, puts her arms on Sam.

VERONICA
Does Jay know?

SAM
Dunno.  If not, there’s gonna be 
fireworks when he finds out.

VERONICA
He’s still not over it? It’s why he 
broke up with me, you know? For her.

SAM
I know. I also know he regrets it.

VERONICA
She didn’t hold a gun to his head, 
you know?  He’s a big boy, he broke 
up with me on his own volition.

EXT. CAMPFIRE - NIGHT

On Jay, as he stares into the fire.  Surrounded by the 
remaining counselors, sans Billy, Bud & Elle.  

Brant plays the guitar, poorly.  Dani looks at him with 
bedroom eyes.  Brant ignores her.

INT. WOODS - NIGHT

Sam and Veronica walk over uneven ground.  He takes her hand.

VERONICA
It usually doesn’t take this long.

SAM
Yeah.  What?

VERONICA
Camp romances.  Usually happen the 
first week.  This summer, you can 
cut the sexual tension with a knife.

SAM
You don’t think anyone else --

VERONICA
-- nah.  You can tell.  
So what took you so long?

CONTINUED:

(CONTINUED)
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SAM
Didn’t think you were interested.

VERONICA
Who says I’m interested?

They stop.  Sam comes close to Veronica, puts his hands on 
her hips, leans in to kiss her but

ELLE (O.S.)
Hey guys!

Veronica and Sam startle, let go of each other.

SAM
Elle!

ELLE
You two hiking?

SAM
Yeah, but just us, you know?

ELLE
Oh, okay.

Elle turns back towards the campfire.

SAM
You know your way back?

ELLE
Uh huh, I can see still see the 
fire.  G’nite, you two.

Elle disappears into the woods.  Sam and Veronica wait, then

VERONICA
God!

SAM
She’s all right.

VERONICA
Needy needy needy!

Sam puts his hands on Veronica’s waist, comes close.

SAM
Like I need you?

VERONICA
Ha!

CONTINUED:

(CONTINUED)
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He goes in for the kiss but

VERONICA (cont’d)
Real Casanova when no one’s around.

Now she drags him by the hand through the woods.

INT. CABIN ONE - NIGHT

The door opens, Sam flicks a switch as the lights go on.  He  
tries to pick up Veronica up across the threshold.  

They TOPPLE into the cabin and LAUGH.

EXT. WOODS - NIGHT

Prowler POV: Sam and Veronica fall into the cabin and LAUGH.  
They get up.  The door closes.  We approach the cabin.

INT. CABIN ONE - NIGHT

A few bunk beds set against the walls and various other camp 
furniture about.  A wall clock shows it’s well past midnight.

SAM
Upstairs.  

He leads her to a ladder, she climbs it.  He follows her up.

INT. CABIN ONE/UPPER LEVEL - NIGHT

It’s darker here.  Sam finds and lights a kerosene lamp, sets 
it on the floor, illuminates the space, spreads a blanket.

Veronica spots a bottle of Old Forester.  She takes a drink, 
offers Sam one.

VERONICA
Take all your able Grables up here?

SAM
It’s not like that.

VERONICA
Sure it isn’t.

They lay down on the blanket, make out.

EXT. CABIN ONE - NIGHT

Prowler POV:  The cabin gets closer.  We’re almost there.  
The door CREAKS open, we go through.

CONTINUED: (2)
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INT. CABIN ONE/UPPER LEVEL - NIGHT

Later.  Veronica and Sam dress quietly in postcoital 
awkwardness.  He tries to break it.  

SAM
I was thinking --

VERONICA
-- Listen, you can’t tell anyone 
about this, all right?

SAM
I wasn’t aiming to.

She puts on her shirt, then shorts.

VERONICA
What about Elle?

SAM
What about her?

She slips her bobby sox on.

VERONICA
She’s crazy about you.

SAM
She’s crazy about everyone.

VERONICA
Sound familiar?

SAM
Can I see you again?

She puts her shoes on, ties them, tight.

VERONICA
I don’t need this gossip.

SAM
Or for Billy to get wind of it?

VERONICA
Or anyone getting wind of anything 
and getting the wrong idea.

SAM
What wrong idea?

(CONTINUED)
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VERONICA
You know just as well as I do.

SAM
Wouldn’t that be the right idea, 
considering?

VERONICA
Considering we won’t be seeing each 
other again, it’s the wrong idea.

SAM
So long as you know how I feel.

VERONICA
I know how you feel, I know how you 
feel about Leslie, Dani, Tess, 
Catherine even!

SAM
Whoa, what Catherine?  Are you 
serious?

They go down the ladder, Veronica, then Sam.

VERONICA
You’re playing with fire with that 
one, aren’t you?

EXT. CABIN ONE - NIGHT

They climb downstairs.

SAM
I don’t think of ‘em the way I think 
of you.

VERONICA
Sure you don’t.

SAM
Not in that way.  Take Elle, she’s 
carrying a torch for me so I keep 
giving her the cold shoulder.  But 
if any of your other slack happy 
friends wanna make time, I’m not one 
to put the brakes on it, you know?   

VERONICA
A true gentleman.

SAM
I’m just --

CONTINUED:

(CONTINUED)
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VERONICA
-- you’re just dame-dazed.

SAM
For just one dame.

And just as he wins her over, CRASH, something TOPPLES over.

Prowler POV:  Sam steps in front of Veronica.  He looks 
around, at us, steps towards us.  

SAM (cont’d)
Hello?  Who --

-- SLASH.

Prowler’s POV: We push Sam away to reveal his huge chest 
wound.  Blood gushes out like a waterfall, right at us.

A bloody machete, its dull side hits Sam’s head with force, 
KNOCKS him out of the way, CONK.  

Veronica SCREAMS BLOODY MURDER.

EXT. CAMPFIRE - NIGHT

The Counselors, happier, drunker, singing, lively.  Brant 
plays the guitar horribly, no one cares.  Dani now sits next 
to him with the bottle.  She rests her head on his shoulder.

EXT. CABIN ONE - NIGHT

Prowler’s POV: Veronica runs around the cabin, an intensely 
claustrophobic game of cat and mouse.  She CRIES and SCREAMS.

SWISH, the machete SWINGS at her, at us, misses.  SWISH, 
SWOOSH.  We stalk Veronica into a corner.  The machete rises, 

as we timewarp down to incredibly slow motion, on Veronica’s 
final terror filled moments as the machete comes down, about 
to land on her face, right between her eyes. 

Freeze frame on her look of terror, a frame before machete 
meets flesh. The sound continues at regular speed through the 
freeze frame, THUD, RIP, Veronica’s SCREAM abruptly cuts off.  

The freeze frame ramps up to normal speed, the machete splits 
her face open and head in half.  WE ZOOM IN on the gore as 
the screen bleeds red, fills completely.  ALL RED.

CONTINUED:

(CONTINUED)
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A small white dot appears center screen, grows bigger. It 
approaches us, gets bigger, more defined, a three-dimensional 
rendering of the title:

 CRYSTAL LAKE 

3D

In the Friday the 13th title font, not graphic font.  It 
grows until it fills the frame and pierces the foreground 
through an unseen (until now) transparent piece of film.  The 
title RIPS through the film as if it were human tissue.

The “3D” of the title suddenly gets severed as if a machete 
swung through, chopped it off.  It falls away, off screen.

Then the “CRYSTAL LAKE” blows up in a brilliant explosion, a 
flash of blinding light followed by a shock-wave.  ALL WHITE.

ROLL TITLES 

Red text, F13 font, against white, over MANFREDINI’s SCORE. 

END TITLES.

DISSOLVE TO:

BINOCULARS POV: a NAKED GIRL, 19, in a window, dresses.

EXT. SUBURBAN HOUSE - DAY

A nice affluent home, white picket fences and all.  The Naked 
Girl is in the window.  She gets closer to the window and... 

BINOCULARS POV: ...draws the blinds.

RALPH, mid-thirties, lowers his binoculars.

RALPH
Damn!

Ralph is perched up in a tree across the street, his bicycle 
rests against the tree trunk below.  

EXT. MAIN STREET - DAY

A postwar, rural town. One of New York’s bedroom communities. 
Quiet, empty.  A GIRL crosses the bridge into town.  

EXT. RALPH’S TREE - DAY

Ralph notices and redirects his binoculars to the Girl down 
the street.

CONTINUED:

(CONTINUED)
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BINOCULARS POV:  The Girl is in her late teens and dressed 
for the outdoors.  Boots, shorts, plaid shirt.  She carries a 
knapsack and rolled up sleeping bag.  

This is PAM.

She stops, pulls out her canteen, takes a gulp of water, then 
caps it and keeps going.

EXT. CRYSTAL LAKE TOWN SQUARE - DAY

Pam walks down hill, towards town square.  Her trek is very 
reminiscent to that of Annie’s in the first film.  

She slows down, then looks over her shoulder, notices Ralph 
down the street, on bicycle.  He stops and awkwardly stands.

EXT. THE ESQUIRE - DAY

A one screen movie house.  A ladder rests against the 
unfinished marquee which will display a double feature of 
“THE KILLERS” and “THE BIG SLEEP.”

Black & red marquee letters lie on the ground by the ladder. 
Coming soon posters tease “NOTORIOUS” and “CLOAK AND DAGGER.”  

Pam reads the marquee, goes up to the box office, looks 
inside but sees no one.  She notices the Coming Soon posters.

Pam walks underneath the ladder and away from the theater.

EXT. LIBRARY - DAY

Pam walks through the library’s tunneled sidewalk.  She picks 
up the pace, casually checks over her shoulder.  No one.

EXT. FIRST NATIONAL BANK - DAY

Pam comes out the library’s tunneled as a large red oil truck 
DRIVES past her. It turns a corner, disappears down the road.

EXT. TEXACO - DAY

A 1940’s filling station in all its glory.  A sign indicates 
gas at 21 cents/gallon.  2 GAS JOCKIES tend to a ‘45 black 
Ford Super Deluxe Convertible.  

Behind it’s wheel, NED, thirties, well dressed, reads the 
“CRYSTAL LAKE GAZETTE.”  Its front page above the fold 
headline states: MAYOR ENDORSES DEPUTY IN ELECTION

A TEXACO MANAGER oversees as Jockey #1 checks the oil and 
Jockey #2 checks the tire pressure.  Pam shows up.

CONTINUED:

(CONTINUED)
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NED
G’morning!

MANAGER
Morning, miss.

PAM
Fellas.  Say, you wouldn’t know 
where Buddy’s diner is, would you?

MANAGER
Down that road, turn left then about 
half a mile down, on your left.

NED
Care for a lift?

EXT. 1946 FORD (MOVING) - DAY

Ned’s Ford drives down these rural streets.

INT. 1946 FORD (MOVING) - DAY

Ned behind the wheel, Pam on shotgun.  The Ford’s front seat 
is a bench seat with no partition between driver and 
passenger, save for Pam’s strategically placed knapsack.

The radio BLARES a tune, Tommy Dorsey’s “The Song Is You.”  
We catch them in mid-conversation...

NED
...only filling station in town.  
Now, when I’m in the city, I avoid 
Texacos on principle on the count of 
‘em being run by German 
sympathizers.  I didn’t fight ‘em 
over there to start giving ‘em my 
business here, but again, only one 
in town.  Unless you count the 
camp’s pump.

(re: knapsack)
Is that where you’re headed.

PAM
Sure am.  Camp Crystal Lake.  You 
know it?

NED
Do I know it?  Been sending my kids 
there for years.  I know the owners.

PAM
The Christys?

CONTINUED:

(CONTINUED)
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NED
David and Louise.  I helped them 
open the place up ‘bout ten years 
ago.  We underwrote them.  

(sticks out hand)
Ned Holland, Jamieson Insurance.

Pam shakes it.

PAM
Name’s Pam.

NED
Yes siree, underwrote ‘em, put in a 
good word at the bank for ‘em, even 
helped paper the town with camp 
flyers for the grand opening.  Been 
sending my kids there every summer.  

(beat)
Didn’t they just have their last 
session?  You know with school 
starting and all?

PAM
They added one more.  To take ‘em 
out ‘til the end of summer this 
year, for all the late starters.

NED
Indian summer anyway.  

EXT. BUDDY’S DINER - DAY

Ned parks next to the red oil truck, turns off his engine and 
helps Pam out of the car.  She takes her gear with her.

He goes inside the diner while Pam hangs back.  

A fluffy black cat crosses her path on the boardwalk in front 
of the diner, stops at an empty dish, looks up at her.  

Pam kneels down, pets the cat, rubs its chin.

PAM
Hey, hey, how long have you been out 
here, huh?

She notices the empty dish.

PAM (cont’d)
Thirsty?

She pours the rest of her water into it.  The cat drinks it.  

CONTINUED:

(CONTINUED)
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PAM (cont’d)
There you go!

INT. BUDDY’S DINER - DAY

The door CHIMES.  Pam comes in.  The radio plays Louis 
Armstrong’s “Linger In My Arms A Little Longer.”

We’re in a coffee shop/diner that also subs as a general 
store, with a telephone switchboard in the back.  It’s 
littered with Coca-Cola signage and product, as well as 1940s 
magazines and comic books on metal spin racks.

Ned’s already seated at the counter with coffee in front of 
him.  He sits next to SHEP, 16, who eats cereal and reads a 
comic, All Winners Comics #19.  Pam looks around for someone.

TRUDY, twenties and thin, wears an apron behind the counter.  
She pours coffee for ENOS, mid twenties, who sits by Ned.  

BUDDY, late thirties, the boss, works the grill in the back. 
ELIAS, 19, the red-haired busboy sweeps the floor.  MILDRED, 
twenties, works the switchboard. 

TRUDY
Are you Pam?

PAM
I am!

TRUDY
I’ve got some bad news, hon’, your 
friend just ameched, says he won’t 
be able to pick you up.

On Pam’s reaction, not surprised, but upset.

EXT. BUDDY’S DINER - DAY

CATHERINE, 15, rides up on her bicycle.  She stops, gets off 
of her bike and rests it against a wall.  She is dressed the 
polar opposite of Pam.  Sun dress and bobby sox.

INT. BUDDY’S DINER - DAY

Trudy pours coffee as Pam chats up Elias.

PAM
Where in Ohio?

ELIAS
Cadiz.  Ever been?

CONTINUED:

(CONTINUED)
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PAM
(shakes her head)

Just passing through?

ELIAS
I was ‘til my car broke down.

PAM
Oh, I’m sorry to hear that.  When?

ELIAS
Last summer.  Just before the black 
out.  Were you here for that?

(Pam nods)
Starter busted and I was broke.  Saw 
a help wanted sign in the window so 
here I am.

PAM
How’s your car now?

The door CHIMES.  Catherine comes in.

ELIAS
Fine now.  Saved up enough, got it 
fixed last winter, then just stuck 
around town a bit.

Elias notices Catherine, smiles.  Catherine smiles back, goes 
up to Shep at the counter.

PAM
You like it here?

ELIAS
Not in the winter.  Otherwise it’s 
fine, nice break from the rat race 
out there.

(off Pam’s disinterest)
Not staying forever though, summer’s 
almost over then this town really 
goes dead.  A few more weeks and I’m 
on my way.

PAM
Sounds like a plan!  
What time do you get off?

ELIAS
This afternoon.  Need a ride?

CONTINUED:

(CONTINUED)
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PAM
I do, but I need to be at the camp 
sooner.

Enos perks up, eavesdrops.

CATHERINE
Pam?

PAM
Catherine!  Oh my goodness, how’s 
your mom?

CATHERINE
She’s doing well, thank you.

PAM
Well!?

CATHERINE
I have a new brother!  They’re 
bringing him home tonight, unless 
that storm comes in early, then 
tomorrow morning.  

Enos starts to get ready, pays his check.

ENOS
Miss, do you need a ride to the 
camp?  I’m headed there myself.

Pam looks at Elias, who nods his approval.

PAM
That’d be swell, thanks!

Ralph comes in, out of breath, sweaty.  He stares at Pam.

ENOS
Ralph, be a gentleman!

RALPH
I, I was ju-ju-ju-just --

Uneasy with Ralph, Pam takes a step back, forces a smile.

ENOS
-- we know Ralph, we know.

RALPH
You’re from out of town, ain’t ya?

CONTINUED: (2)
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PAM
I sure am.  The name’s Pam.

She sticks her hand out.

RALPH
You sh-sh-sh-should go back to where 
you came from.

ENOS
RALPH! Be nice.

Enos takes Pam by the arm, leads her out of the store.

ENOS (cont’d)
(to Ralph)

What’s wrong with you?

Ralph utters perfectly, without any hint of a stutter

RALPH
I’ve seen some weird shit.

EXT. BUDDY’S DINER - DAY

Enos and Pam walk out of the diner.  

PAM
Whoa.

ENOS
Don’t mind Ralph.  He’s always 
been...strange.  Hasn’t always had 
that stutter, that’s new.

Enos opens the passenger door of his truck for Pam, helps her 
climb in.  He closes her door and comes around.

INT. RED OIL TRUCK (STANDING) - DAY

As Enos comes around the front of the truck, Pam leans over 
and unlocks his door.  Enos opens it and climbs in.

ENOS
Ralph ain’t never been one to head 
the town’s welcoming committee,  
‘specially not since he got back 
from the Orient.

Enos STARTS THE ENGINE.  PRE-LAP: A GIRL SCREAMS.

CONTINUED: (3)
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INT. FEMALE COUNSELOR CABIN - DAY

A long, thin black snake slithers on the wood floor, very 
reminiscent of the snake scene from the first film. 

A long sharp machete comes down on the snake, CHOPS it in to 
thirds.  THUD, THUD.  A wiggling piece of snake flies at us.

DANI
It’s still moving.

JAY
They do that.

Leslie runs in, sees Elle, who stands on a chair in the 
corner, then sees the chopped snake.

LESLIE
Gross!

Alvin, Bud and Tess run in here.

TESS
You all right?

Dani nods.  Billy and Brant come in.

ALVIN
(re: snake)

You know he had feelings too?

BRANT
What’re you still doing here?

JAY
I’m not picking her up.

Jay tries to gather the pieces of snake with the machete.

LESLIE
Ewww, don’t be weird.

Jay picks up and balances all three pieces of snake on the 
machete, carries them to the door and tosses them out at us.

BRANT
Show’s over, breakfast in ten.  I’m 
cooking this one.  Real cook gets 
here at noon.

(to Jay)
Jay’s picking her up.

Annoyed, Jay steps out.

(CONTINUED)
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BRANT (cont’d)
And if anyone sees Sam or Vare, you 
tell ‘em to see me right away.  If 
they’re not here by the time the 
storm hits, there’ll be hell to pay.

Brant walks out of the cabin.  Bud follows him out.

BILLY
Where’d they go?

TESS
No idea but Ronnie’s bed is 
untouched from last night. 

ELLE
Sam’s too.

ALVIN
Think Sam got lucky?

TESS
Not if I know Ronnie.

BILLY
In his dreams.  They probably just 
got drunk in one of the cabins. 

DANI
I need to get dressed.

Billy and Tess split.  Elle goes too but

DANI (cont’d)
He acts like we never even happened.

ELLE
It was last summer.

DANI
He made me think we had something.

ELLE
They do that.

DANI
I thought Billy was different.  He 
made me feel like we were different.

ELLE
You keep running towards boys that 
do that to you, don’t you?

CONTINUED:
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DANI
You and me both.

(off Elle’s silence)
And then Billy went out of his way 
to get Pam back.

ELLE
That was just a favor.  I think he 
still has eyes for Veronica.

DANI
Everyone has eyes for Veronica.  
Such a share crop.

EXT. FEMALE COUNSELOR CABIN - DAY

Prowler’s POV:  through the cabin window.

ELLE
Still wanna go into town together?

DANI
If Brant lets us; Ronnie and Sam may 
have screwed us with that.  Besides, 
the storm.  I have to get dressed.

Elle walks out.  We stay with Dani and her sadness a bit.

Prowler’s POV:  Dani just stands there.  Then she turns 
towards us but we move, hide under the window. 

Tess spies on Dani through the cabin window.  Dani dresses, 
Tess reacts.  More heartbreaking than creepy.

INT. FEMALE COUNSELOR CABIN - DAY

Dani, now dressed, in a shirt and jeans, dries her hair.  

THUD.  She hears it from outside, turns to the window.

EXT. FEMALE COUNSELOR CABIN - DAY

Prowler’s POV:  we see Tess, as she hides under the window. 
She sees us, reacts but it’s too late, our machete shoots up 
from below, pierces her chin, jaw, head, comes out her skull.

Prelap: DING, DING, DING

EXT. MESS HALL/PORCH - DAY

A triangle bell gets RUNG.  It hangs from the porch ceiling.  
A metal rod with a hook end BANGS on the triangle.  

CONTINUED: (2)
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Brant RINGS it, then hangs the metal rod by it’s hook on the 
triangle.  He goes inside.

EXT. MORAVIAN CEMETARY - DAY

The cemetary’s on the side of another rural road.  A cast 
iron gate at the entrance reads: Moravian Cemetary, Hope, NJ

Enos’ Oil truck slows down, hangs a left and proceeds.

INT. RED OIL TRUCK (MOVING) - DAY

Enos drives, Pam relaxes.  Bob Wills & His Texas Playboys’ 
“Brain Cloudy Blues” on the radio.

ENOS
How many kids you cookin’ for?

PAM
About fifty, give or take.  Plus 
about a dozen counselors.  Only for 
two weeks this final session.

ENOS
Can’t wait to see your friends?

Pam takes too long to answer.

PAM
Yeah.

ENOS
Anyone in particular?

PAM
Yeah.  No.  I don’t know, maybe.

ENOS
Got a lot of fellas?

PAM
Not inordinately.

INT. KITCHEN - DAY

This giant kitchen is adjacent to the Mess Hall. An open 
counter separates the two rooms.  Given its size, number of 
supplies and ingredients, this kitchen can easily serve all 
tables filled to capacity, thrice daily.

Brant amateurly cooks breakfast over a grill, talks with Jay.

CONTINUED:
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BRANT
And insubordination if you don’t.

JAY
I’m not picking her up.

BRANT
Can’t let it go? She works here now, 
she’s our damn cook. Pick her up.

JAY
Why me?  You got a dozen other --

BRANT
-- You’ve got your license.

JAY
So does Bud!  So do you!

BUD
What, what about Bud?

BRANT
Are you trying to get fired?

JAY
Go ahead, I won’t have to see her.

BRANT
Why don’t you quit then?

JAY
I can’t do that to Mr. Christy.

BRANT
Of course you can’t.

With this, Jay walks off, with his plate of food.

BUD
Losing control of your team?

EXT. CAMP CRYSTAL LAKE/ENTRANCE - DAY

The “Camp Crystal Lake” sign, much newer than when we last 
saw it. “Established 1935.”  Enos’ oil truck drives past it, 
onto the property, towards the camp.

INT. MESS HALL/COUNSELORS TABLE - DAY

The lone but heavily OCCUPIED table in a sea of empty tables, 
dozens of ‘em, each being able to seat a dozen.  Seated for 
breakfast are Bud, Jay, Leslie, Dani, Elle, Alvin and George.
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Dani keeps an open seat next to her.

ALVIN
I’ll pick her up if I have to, the 
new cook can’t get here fast enough.

Dani punches him in the arm.

DANI
Oh shush.

ALVIN
Wasn’t she a camper last summer?  
“Pam who can cook?”

Jay goes quiet, loses his appetite, sulks.

BILLY
Started as one, shadowed Maggie, 
eventually got hired as Second Cook.

GEORGE
Maggie’s Girl Friday.

BILLY
More like her understudy.  Filled in 
for Maggie that dinner in July. 
Perfect to fill in for Maggie again.

DANI
That was only one Camp Counselor 
dinner.  And the last one at that.

BILLY
That wasn’t her fault.  That power 
outage ended the summer camp season.

ALVIN
But look at what it gave us.

BILLY
A three week town black out?  A 
shortened camping season?  The 
Christy’s are still in the red.

ALVIN
Crystal Lake’s very own baby boom.  
All April long.  I’m not joking, 
check the town record.  Eight births 
instead of the usual three.
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BILLY
My point is, Brant was gonna bring 
Pam back anyway.  Brant wanted to 
hire her too.

DANI
Yeah but did you have to go over his 
head straight to the Christys like 
that?  You know how he gets about 
“the chain of command.”  

BILLY
He was taking his sweet ass time.  
I’m not gonna be subjected to his 
cooking any more than I have to.

ELLE
Well anyway, Pam’s really sweet to 
fill in for Maggie like this, again, 
and with such short notice.  I’m so 
happy for her, what a surprise!

ALVIN
No more surprising than a shotgun 
wedding.

LESLIE
Oh stop.

ALVIN
They’re in a fix.

ELLE
It was all of a sudden, sure but --

ALVIN
-- they’re on stork watch.  Just you 
wait and see.

EXT. CAMP GAS PUMP - DAY

A single gas pump next to the barn, under a canopy.  Enos 
parks his truck, gets out, opens and lifts the hatch on the 
ground, connects a thick fuel hose from his tanker.

ENOS
Can you tell Brant I’ve only got 
about a hundred gallons this week 
but’ll swing by next week to top ‘em 
off?  Not that he’ll need it.

CONTINUED: (2)
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INT. MESS HALL/COUNSELORS TABLE - DAY

The busy table with Alvin, Dani, Billy, George, Jay, Elle, 
Bud and Leslie,.

Brant comes over with his food.  Dani moves her plate, makes 
room for him at the seat she saved.  Brant sits next to her.

BRANT
Sam and Veronica are probably in 
town.  After this I’m going there to 
pick Pam up.  I’ll pick them up too.

BILLY
Gonna write ‘em up?

BRANT
If they were only campers, I would.  
Seeing as they’re counselors, I’ll 
dock ‘em a day’s pay as well.

ELLE
No, don’t do that!

BRANT
Do I have a choice?  What’d you do?

BUD
I don’t know, let it go?

Brant looks at Bud, who doesn’t forfeit the staring contest.

BRANT
I would if the Christys hadn’t put 
me in charge. Since they did I can’t 
let it go ‘cause everyone’ll know 
I’ll let it go the next time, then 
the next time and the next time --

BUD
-- we got it.

It gets intense between Brant and Bud.  Until

DANI
Fellas, the war is over.

BRANT
Counselors, assistants, if you need 
to take off, go into town for 
whatever reason, just run it past 
me, okay? That way you’re not AWOL. 

(MORE)

(CONTINUED)

25.



Until the Christy’s get in, I’m 
responsible for every single soul 
here. That goes double for when the 
kids get here Sunday.

Bud gets up.

BUD
Permission to excuse myself?

Brant sarcastically salutes Bud, who then takes off.

DANI
Ronnie wouldn’t go into town with 
Sam.  He’s a square in her social 
circle.  She doesn’t need that.

ELLE
He is not.

DANI
Well she treats him like one.

Dani salts her eggs but the cap comes loose, all the salt 
spills out over her food.

BRANT
I made enough for seconds. Go ahead.

Dani gets up with her plate.  George stands.  

ALVIN
How chivalrous.

LESLIE
I think it is.

INT. KITCHEN - DAY

Plenty of food left, eggs, bacon, toast, potatoes, etc.  Dani 
walks towards the kitchen, carries her plate.

Prowler POV: We hide around a corner, see Dani come in.  We 
move around the corner and BANG, pots and pans knock over.

Dani instinctively turns around and THWIPPPPFFFHHH, a 
straight slash appears across her neck.

The crazy arterial SPRAYS a bloody mist all over the food. 
She collapses.

CONTINUED:
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INT. MESS HALL/COUNSELORS TABLE - DAY

Brant, Billy, Jay, Elle, George, Alvin and Leslie eat and 
chat, unaware of Dani’s demise nearby.

BILLY
Good luck finding room in the budget 
for her.

BRANT
He’s right.  If Pam’s okay with it, 
you can help her out but we won’t be 
able to bump you up in pay for it.

ELLE
That’s all right, I just want her to 
show me how to cook.  Unless you 
have to clear it with Mr. Christy.

BRANT
I don’t as long as you don’t slow 
her down. I can’t begin to tell you 
the horror of hungry campers.

INT. KITCHEN - DAY

Close on Dani, who lays on the ground.  Her pupils dilate.  
Her lifeless body is dragged out of frame.

EXT. MESS HALL/PORCH - DAY

The hooked metal rod hangs from the triangle bell.  Brant and 
Billy come out of the mess hall, step onto the porch.

BRANT
I’m going into town after roll.    
Need you to hold the fort.

BILLY
No sweat, I can pick Pam up.

BRANT
I got it.

BILLY
I get why you don’t ask Bud to.  But 
you should.  He says no, fire him.

BRANT
I can’t, not yet.  We actually need 
him these next two weeks.  I got it.

(CONTINUED)
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BILLY
If Sam and Vare took a car into 
town, need me to come with and drive 
it back?

BRANT
All our vehicles are still here.

Billy shows legitimate concern.

BILLY
They hitch a ride?

BRANT
I’m very curious to find out.

BILLY
I’ll hold the fort.

Billy notices someone in the distance.

BILLY (cont’d)
There she is.

Brant looks to see, it’s Pam.  She walks towards them.  Brant 
waves, Pam waves back, smiles.  

Brant sees Enos fill the gas from his truck.

BRANT
Must’ve hitched a ride with Enos.

BUD
Gonna write her up for that?

Bud stands in the doorway to the Mess Hall.

BRANT
You don’t give up, do you?

BUD
Not after I lose confidence in --

Brant ignores him.

BRANT
(to Billy)

-- Sam and Veronica show up, call me 
at the diner, the number’s by the 
phone in my office.  And you have 
‘em wait there until I get back.

Bud walks off.  The two greet Pam as she shows up.
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BILLY
“Pam who can cook!”

PAM
Hey Billy!

BRANT
Why Miss Pamela Dandridge!

PAM
Brant!  The oil trucker guy -- 

BRANT
-- Enos.

PAM
Enos, asked me to tell you he’s only 
got a hundred gallons this week and 
would you let --

BRANT
-- Mr. Christy knows.  He never pays 
for more than that.

Jay comes out of the mess hall, notices Pam and stops.

JAY
Sam and Veronica back yet?

BRANT
Not yet.  I’m holding roll call 
after breakfast to give ‘em one last 
chance, then heading into town to 
pick ‘em up.

(to Billy)
Show Pam to the new counselors’ 
cabin.

Pam looks at Jay but he splits.  Elle comes out.

ELLE
I’ll show her!

PAM
You’re back!

ELLE
You’re back!

INT. FEMALE COUNSELOR CABIN - DAY

Elle shows Pam the cabin, who already knows her way around.  

CONTINUED: (2)
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PAM
Did Vare go into town because of me?

ELLE
I don’t think she knew you were 
coming back.  I only found out 
yesterday.  When’d you last talk?

PAM
Last summer.  That dinner.

Elle goes to a bunk, pats the top.

ELLE
My bunk.  I don’t have a bunk mate 
yet.

PAM
Yes you do.

Elle’s delighted at this.

PAM (cont’d)
Did they fill that store room yet?

ELLE
Store room?

INT. CLOSET - DAY

Pam and Elle come in.  Pam starts to feel around the walls 
for something.  She finds it.  A hole where there used to be 
a door knob.  She sticks her fingers in, tries to open it.

INT. HIDDEN ROOM - DAY

The door opens.  Pam hits the lights.

Although small, this windowless room is furnished nicely.  
Two chairs, a footlocker, a really comfy bed, tons of 
bedding, extra blankets, pillows, etc.

Pam comes in with a shocked Elle.   

PAM
I like what they did with the place.

ELLE
No one ever told me about this room.

A transistor radio rests on a table.  Elle picks it up, turns 
it on, Perry Como’s “Prisoner Of Love,” plays.
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PAM
Maggie and I found it last summer.  
It wasn’t like this though, thought 
it was going to be a store room.

Pam and Elle sit on the bed, listen to the music.

PAM (cont’d)
Have you talked to --

ELLE
-- Nope.  I don’t care anymore.

PAM
So...did Jay and Veronica ever get 
back together?

Elle shakes her head “no.”

ELLE
I saw how rude he was being to you.  
He’s not always like that, he just 
needs time.

PAM
It’s been a year.

ELLE
Want me to talk to him?

PAM
I don’t think it’ll change anything 
but he might understand -- that 
people make mistakes.

ELLE
Do you think you made a mistake.

PAM
No.  I don’t.

ELLE
Neither do I.

Pam takes Elle’s hand.  Holds it tight.

ELLE (cont’d)
Pam, can I ask you something?

Prelap: OFFICER’S CALL BUGLING

CONTINUED:
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EXT. PICNIC TABLES - DAY

A series of picnic tables between the Mess Hall and the Main 
Lodge.  There’s an old green rusted well pump nearby.

Billy finishes BUGLING the OFFICER’S CALL.  He lowers his 
bugle, sits down next to Brant, who sits on a table, his feet 
on the bench.  Brant holds a pen and clipboard.  Bud, George 
and Leslie sit nearby.

GEORGE
Maybe they quit?

LESLIE
No way they just up and quit.  Not 
this close to the end.

BRANT
Nobody quit.  It’s only been a few 
hours.

Jay and Alvin show up, take their seats.

JAY
Found everyone I can.

Brant checks names off his clipboard.  Elle arrives with Pam.  
They sit next to Jay, who gets up and moves.

ELLE
Brant, when all the kids show up --

BRANT
-- Sunday afternoon.

ELLE
Sunday afternoon, when they all show 
up, well, I talked with Pam and 
she’s okay with me helping her out.

PAM
If you can spare her, I could sure 
use a second cook.  Otherwise, I can 
manage just fine but she’s been 
looking to learn.

BRANT
Congratulations, Elle.  You just 
made Second Cook.

Elle and Pam look at each other, excited.    

(CONTINUED)
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BUD
Where’s Dani?

Brant checks his clipboard, all names crossed off except: 
Sam, Veronica, Dani & Tess.

BRANT
And Tess?

(to Billy)
One more time.

Billy BUGLES “Officer’s Call.”

ALVIN
(to Billy)

“Officer’s Call?”  Interesting 
interpretation.

Billy flips him off.

ELLE
No, it was good.

BILLY
It was either that or Retreat.

ALVIN
No Formation Call?

BILLY
Is that an actual call? 

(Alvin shrugs)
Is that everyone?

BRANT
Now we’re missing Sam, Vare, Dani 
and Tess.

Everyone looks around, except Jay who still sulks.

LATER

Everyone still sits around, some redder from the sun.

BILLY
When’d you last see them?

BUD
Breakfast, I think.

JAY
Back at the cabin, when Dani found 
the snake.
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ELLE
Dani was at breakfast, Tess wasn’t.

BRANT
Has anyone seen them after 
breakfast?

Everyone looks around. Brant gets up, heads to the mess hall.  

The crowd disperses.  Pam walks up to Jay but he walks away. 
Taken a back, Pam follows Brant.  Elle follows Pam.

INT. KITCHEN - DAY

Dani’s corpse is gone, replaced by a mess of pots and pans on 
the floor, food all over, which covers the blood.

Brant and Pam come in, see the mess.  Then Elle shows up.

ELLE
Whoa.

BRANT
Girls, if you see Dani or Tess, will 
you ask ‘em to come see me at my 
office at five?  I should be back by 
then.

PAM
Okay.

BRANT
If you don’t see them by then, we’re 
going to search the entirety of this 
camp when I get back.

PAM
Well call you if we see them.

BRANT
At the diner in town.  Millie runs 
the switchboard, just ask her to 
leave a message for me.

Bud, who eavesdrop, makes his presence known.

BUD
Pam’s not here five minutes, you’re 
already bossing her around.

PAM
It’s fine.

CONTINUED: (2)

(CONTINUED)

34.



Brant approaches Bud.

BRANT
What’s your problem?

BUD
You have to ask?

Brant and Bud, inches apart.

BRANT
David made his choice.

BUD
Under false pretenses.

BRANT
If that were true, which it isn’t, 
he still made his choice.  I don’t 
know what else to tell you.

BUD
A real leader would.

BRANT
A real leader, coming up, never gets 
this insubordinate.

BUD
You know what you can do, then.

Brant clenches his fist.

PAM
Fellas, take it outside.  I’ve got 
to clean this all up.

Bud doesn’t back off, Brant takes a step towards him, then 
around him.  Walks away.

EXT. COUNSELOR OFFICE - DAY

Establishing.  Away from the mess hall, near the barn.

INT. COUNSELOR OFFICE - DAY

There’s a desk here and some file cabinets.  A gas run 
generator.  A few pictures on the wall.  Brant comes in.

He looks at a framed picture.  We don’t see well but it’s a 
black and white framed picture of about a dozen counselors.

Brant focuses on the picture intensely, then
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PUNCHES the wall.  His fist goes through.

He keeps it there a moment, then pulls it out.  It’s a little 
banged up, scratched, red, but not bloody.

Brant removes the picture off the hook, reveals a wall safe. 
He drops the frame on his desk, intentionally BRAKES it.

Brant carefully removes the picture from the broken frame, 
exposes what’s behind the photo, a shattered mirror.

Brant smirks to himself.

ALVIN (O.S.)
Everything okay?

Alvin notices the hole in the wall, then the shattered 
mirror/picture frame.  He CACKLES.

BRANT
How many years am I looking at?

ALVIN
I’d say things’ll get back to normal 
around say...Nineteen Fifty Three?

BRANT
Sounds about right.

INT. KITCHEN - DAY

Pam and Elle scrub pots and pans, blood all over them.

PAM
This is awful.

Pam maniacally scrubs harder, dirt and blood all over her 
apron, clothes and skin.

ELLE
Who’s blood is this?

PAM
George still in charge of first aid?

ELLE
Uh huh.  He should be.

PAM
Would you check with him, maybe 
someone had an accident.  This is 
just way too much blood.  
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ELLE
Maybe it’s from a few days ago when 
Maggie had to kill some chickens.

PAM
No she knows how to dispose of it 
properly, she taught me herself.  
Was really adamant on cleanliness 
and this, this is not cleanliness.

ELLE
I’ll check with George.

Elle gets up, starts to head out.  Pam sits there, thinks.

INT. BARN - DAY

A ‘37 Chevy truck sits parked in here.  Brant gets in, tosses 
the picture to the passenger side and STARTS the car.  

As the engine RUNS, Brant picks up and looks at the picture.  
We see it clearly for the first time:

The black and white picture of our 13 counselors, all of them 
a year younger.  They stand in front of a dinner table, smile 
and pose.  Left to right they are: 

Pam, who smiles wide. Behind her is Jay, his arms wrapped 
affectionately around her belly, holds her close to him.  

To Jay’s right are Veronica and Billy.  Both a year younger 
and closer.  Next is George, not coupled with anyone.

Then are Bud and Brant, arm in arm, friendlier, better times. 
Then Dani, with Tess nearby, her arm around Dani. 

Then Alvin, STONED.  And Leslie, frozen in a laugh.  Sam, 
next to Leslie, shy body language.  And last but not least, 
Elle, by herself.

The picture is captioned:

CAMP CRYSTAL LAKE 
FAREWELL COUNSELOR DINNER

July 13th 1945

Brant looks at this photo nostalgically, closes in on the 
middle of the group, on Bud and himself, better times.

BILLY (O.S.)
That was a good night.

Billy STARTLES Brant, and us.
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EXT. BARN - DAY

The ‘37 Chevy comes out of the barn.  It drives slow.

INT. BRANT’S ‘37 CHEVY (MOVING/STANDING) - DAY

Brant drives out of the barn, Billy rides shotgun.

BRANT
What’s up?

BILLY
Still no sign of Sam or Vare.  Or 
Tess and Dani for that matter.

BRANT
You’re in charge ‘til I get back.  
Hopefully they’re with Sam and Vare 
in town.  Call me at Buddy’s with 
updates.

Brant just slowly drives.  Billy’s about to ask but

BRANT (cont’d)
I’m through.  Tonight, after I bring 
everyone back.  When the Christys 
get in.

BILLY
You can’t quit because of him.

BRANT
Bud wants to be Lead Counselor?  
He’s got it.  Let’s see how he deals 
with all of this nonsense.

BILLY
Um, I don’t want you to quit or 
anything, but if you do, you know 
I’m next in line, right?  Not him?

EXT. BRANT’S ‘37 CHEVY (STANDING) - DAY

Brant’s Chevy stops.  Billy gets out, comes around to the 
driver’s side.

BILLY
But I hope you reconsider.

(CONTINUED)
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BRANT
See to it no one else takes off.  
Keep track of everyone, ensure 
they’re all present and accounted 
for at all times.  Hold a roll call 
every hour if you have to.  Update 
me as they start to arrive.

BILLY
Got it.

Brant reaches under his seat, reveals a Verey, a flare gun 
often used in the Pacific theater in WWII.

BRANT
If tonight’s storm knocks out the 
power lines, we got the generator.  
If the phone line goes out too, fire 
this thing in the air at the first 
sign of any bad business.  Sheriff 
sees it, he’ll be on his way here.

(hands Billy the Verey)
Also, grab the gas cans in the back. 
Make sure the generator’s filled. If 
there’s another power outage, I 
wanna be up and running right away.  

Brant drives up.  Billy grabs the two rusty metal gas cans as 
Brant drives off.  Elle shows up.

ELLE
You see George?

BILLY
At roll.  He’s going to the beach 
with us.  Here.

Billy hands Elle one of the gas cans.

INT. KITCHEN - DAY

Pam still scrubs the pots and pans.  She gets more blood on 
herself and her clothes.  She scrubs harder and harder, 
rougher and tougher until she just stops, sits there, quiet, 
with watery eyes.  Then she starts up again.

EXT. CAMP GAS PUMP - DAY

The gas pump next to the barn.  Billy and Elle.  She kneels 
down, pumps the gas pump, fills her gas can.

ELLE
Is Brant okay?
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BILLY
Yeah, but it’s probably his last 
summer here, though.

ELLE
Bud replacing him next year?

BILLY
I’m pretty sure it’s Bud’s last 
summer here too.  He wants the job a 
little too bad.

Elle’s gas can fills to the brim.  She hands Billy the pump 
then screws the metal cap on.  Billy fills his gas can.

ELLE
Show me how to work the generator?

BILLY
Sure.  Simple, really.  All you have 
to do is pull the rip cord and it’ll 
start, like a lawn mower.

Billy’s gas can fills quickly.  The gasoline level rises 
fast, about to rise past the brim and spill just as we go to

EXT. TEXACO - DAY

Gas Jockey #1 services a ‘46 Chrysler New Yorker.  Brant’s 
‘37 Chevy parks at another pump.  Gas Jockey #2 comes out.

GAS JOCKEY #2
Good afternoon!

BRANT
Afternoon.  I’m the lead counselor 
over at Camp Crystal Lake and 
unfortunately a few of my counselors 
have gone AWOL.  Just wondering if 
any of ‘em might’ve stopped by here?

Brant holds up his photo, points to the missing counselors.

GAS JOCKEY #2
Haven’t seen ‘em.  

(re: Pam’s picture)
I did see her, this morning.

MANAGER
Brantley!  Enos stop by today?
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BRANT
He did, thank you.  Mr. and Mrs. 
Christy will settle up with --

The Manager dismisses this with a wave.

MANAGER
-- All settled.  
What can I do for you?

INT. FEMALE COUNSELOR CABIN - DAY

The bathroom door’s open, steam flows out.  The shower RUNS.

INT. BATHROOM - DAY

The mirrors are steamed. The curtain is drawn. Shoes, socks, 
shorts, panties and a bra lie around, discarded quickly.

A bloody shirt hangs from the sink.  SCRUBBING sounds comes 
from the shower.  The shirt falls to the floor.

INT. SHOWER - DAY

Pam, naked, aggressively scrubs her body, especially her 
hands, fingers and finger nails of any remnants of blood.

She scrubs them harder than those pots and pans.  She slows 
down, stops.  She cries, silently.

The shower curtain SHRIEKS OPEN.

Pam startles, draws a breath to scream but recognizes

Elle

Standing there, naked.  Taking a huge risk.

Pam relaxes, relief in her eyes, her fear drains.

Elle takes a step towards her, then another.  She steps in 
the shower with Pam, hugs her.

ELLE
It’s okay if you can’t let go.

PAM
I want to let go, badly.

ELLE
It’s okay if you can’t.

Pam cries onto Elle’s shoulder.
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PAM
I feel like I’m gonna die.  I just 
wanna erase him from my head.

ELLE
Some things can’t be erased.  Or 
fixed.  Just left alone.

PAM
This is different.  I can fix it.

ELLE
It’s okay to let it stay broken.  
It’ll hurt less with time.

PAM
I can fix it.

ELLE
You don’t have to.

Pam cries harder, louder.  They hug tight, both lower down 
into the corner of the shower stall.  Elle now sits on the 
shower floor, holds Pam as she weeps into her embrace.

Elle just holds her, slightly sad herself, about something.

INT. FEMALE COUNSELOR CABIN - DAY

The bathroom door is slightly ajar.  Steam flows out.

PAM (O.S.)
I need to.

ELLE (O.S.)
But I’m here if you can’t.

Alvin, with a frozen smile, Bud with his mouth agape and 
Billy hide behind a bunk bed with adolescent joy.

Alvin bites into his fist.

Prelap: SPLAT, SPOOGE, SPLAT SPLAT

EXT. CRYSTAL LAKE BEACH - DAY

White, viscous sun lotion SPLATS onto Leslie’s naked back.  
George squeezes it from a bottle of sunscreen. 

George rubs it on, in circles, all over Leslie’s back. 

GEORGE
How’s that?
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LESLIE
Good.

Leslie and George share a huge beach blanket and sunbathe.  
He’s in swimshorts, circa 1940s.  She’s in a ‘40s bikini.

BILLY (O.S.)
Last sun before the campers get 
here.

Billy and Jay, also in ‘40s swim trunks, show up.

LESLIE
There’s always tomorrow.

ALVIN (O.S.)
Not if the storm hits.

Alvin and Bud show up, also dressed in ‘40s swimshorts.

They all spread their beach blankets on the beach.  Billy 
sets his on the pier.  Alvin sets his close to Leslie.

INT. BUDDY’S DINER - DAY

The door CHIMES, Brant comes in.  The radio plays Frank 
Sinatra’s “Five Minutes More.”

TRUDY
Brantley!  I knew I was missing that 
face.

Brant comes over to her.

TRUDY (cont’d)
What’ll it be hon’, the usual?

BRANT
Wish I was here to eat, Trudy. I’m 
actually in town looking for some of 
my counselors. Few of ‘em went AWOL.

Brant holds up his picture.

EXT. CRYSTAL LAKE BEACH - DAY

Billy sunbathes out on the pier. George, Jay, Leslie and 
Alvin sunbathe on the beach. Alvin even closer to Leslie now.

Prowler POV: Deep in the woods, we spy on the Counselors.

Eyes closed, Alvin slowly reaches to touch Leslie.  She 
senses it, SLAPS his hand away.  Not the first time.
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ALVIN
(re: Leslie)

One.

He counts the guys now, Billy, George, Bud, Jay.

ALVIN (cont’d)
One, two, three, four

(and himself)
five.

(to everyone)
Dani or Tess ever show up?

(no answer)
Well someone tell Pam ‘n Elle we’re 
out here.

INT. BUDDY’S DINER/BACK - DAY

Brant goes to the back.  Mildred works the switchboard, 
excited to see him.

MILDRED
Brantley!

BRANT
Millie, if I get any calls from the 
camp, would you let me know?  I’ve 
got two counselors -- maybe four 
who’ve gone AWOL, hoping they’re in 
town --

Buddy sees Brant.

MILDRED
-- I’ll keep an open ear.  Who are 
your missing counselors?

BRANT
Sam, Sam Donovan. Veronica Mills. 
Goes by Vare sometimes, or Ronnie. 
Danielle Baker, Dani.  And Theresa 
Barnes, Tess.

Mildred jots this all down.

MILDRED
Haven’t connected any of their calls 
or heard those names on any lines 
today. I’ll let you know if I do.  

Buddy drops a plate of steak and eggs on the counter.
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BUDDY
Take a seat, Brant.  We’ll find your 
counselors.

Brant sits down at the counter, despondent.

BRANT
David and Louise trusted me.  Almost 
got through the whole summer but now 
I’m losing my team.

BUDDY
Millie to ring the Sheriff.

BRANT
Not yet.  Sheriff finds out, David 
and Louise find out.  I’d rather be 
the first to tell them.

Brant stabs into his steak and eggs, starts to devour it.

EXT. CRYSTAL LAKE BEACH - DAY

Pam and Elle approach.  Elle wears a one piece swimsuit, Pam 
wears a bikini, their hair still wet from the shower.

Prowler POV: We’re closer. Leslie & Jay, Billy, Bud, George & 
Alvin as they all sunbathe on the beach/pier. Two seemingly 
naked girls arrive on the beach. HEAVY BREATHING.

Pam and Elle arrive.

ELLE
Can Pam join us?

ALVIN
Can she?  She better!

Pam looks over at Jay, who’s either asleep in the sun or 
pretends to be.  She goes over to him.

PAM
Hi.

(nothing)
Jay, can I have a minute?

Nothing. She lightly kicks him. Jay opens his eyes, sits up.

JAY
What?

Pam just looks at him, motions to take a walk with her.  Jay 
ignores her, lies back down.

CONTINUED:

(CONTINUED)

45.



Elle comes over to George, his eyes closed in the sun.

ELLE
Heya George, anyone come see you 
about anything today, like a bad cut 
or something like that?

GEORGE
Should I be expecting someone?

Elle shrugs, then notices Pam angrily walk away from Jay.

GEORGE (cont’d)
What’s with them?

ELLE
Jay’s just being really mean to Pam 
for no reason.

GEORGE
He has a reason.

ELLE
Well, whatever it is, he needs to 
forgive her.  People can’t treat 
people like that.  We’re supposed to 
be a team.

Prowler POV: a different, closer angle.  Elle goes back to 
Pam, both nearly naked in their swimsuits.  

Elle lies down next to Pam.  They soak up the sun.

EXT. CRYSTAL LAKE TOWN SQUARE - DAY

Brant drives down the hill towards town square.  Still a 
sleepy town, even in the afternoon.

Brant parks his truck across the street from the library.  
Sees the movie theater down the street.  He just sits there, 
thinks.  His car radio plays The Ink Spots’ “The Gypsy.”

It’s still sunny out, but the dark clouds begin to gather.

EXT. THE ESQUIRE - DAY

The marquee, now complete, displays a double feature of   
“The Killers” & “The Big Sleep” in red and black letters.  

Brant goes up to the box office.  He spots a penny on the 
ground, tails up.  He bends down, picks it up, hesitates, 
sets it back on the ground, heads up this time.

CONTINUED:

(CONTINUED)

46.



Catherine’s bicycle, unlocked, unchained, leans against the 
wall of the theater.  It starts to drizzle.

INT. THE ESQUIRE - DAY

This 200 seat theater is barely full, maybe a dozen 
MOVIEGOERS.  2-3 couples and a handful of LONERS.  It’s dark, 
a movie plays ON SCREEN:  The Big Sleep.

Brant walks down the aisle, eyes each Moviegoer.  He takes a 
seat, doesn’t watch the screen, just thinks.

Behind him is a Couple necking.  The Girl in the couple, 
Catherine, notices Brant, stops, taps him on the shoulder.

CATHERINE
(whispering)

Brantley?

He looks, then recognizes her.  She’s with Shep.

BRANT
Catherine.  Shep.

CATHERINE
Everything all right?

BRANT
You see Sam or Vare in town?  Dani 
or Tess?

Shep reacts to Sam’s name, a bit angry.

CATHERINE
I haven’t.

(to Shep)
Oh relax, you.

BRANT
Can’t find ‘em at camp.  Was hoping 
they were in town.

SHEP
If Sam’s sneaking into town to see 
you, you’d tell me?.

CATHERINE
‘Course I would!  But he hasn’t!  At 
least not to see me.

Shep gets up, goes into the aisle.
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CATHERINE (cont’d)
You heard him, he came back to town 
with Veronica!  Not for me!  Shep!

Shep heads to the lobby.  And as if on cue, the film in the 
projector stutters, gets caught in the gate, PAUSES.  A 
single frame is projected on screen, then melts, burns up.

The projector goes off, the lights come on.  Beat.

CATHERINE (cont’d)
Sorry, haven’t seen ‘em.

EXT. CRYSTAL LAKE BEACH - DAY

Pam lies on her beach blanket next to Elle, both asleep.

A shadow slowly creeps into Pam’s sun.  It slowly goes up her 
body, up her legs, stomach, chest.  It stops at her chin.

The shadow becomes more defined.  A person.  He wears a hat.  
The shadow covers her face.  She’s oblivious.

A drop of water lands on Pam’s stomach.  Pam slowly awakens.

Another drop.  No, it’s not water, too viscous and bubbly for 
that.  It’s a drop of saliva, drool.

Pam awakes, opens her eyes and reacts to the owner of the 
shadow.  SHE SCREAMS as she sees

Ralph

He hovers over her, blocks the sun.  Drools on her tummy.

Pam’s SCREAM startles Elle awake and everyone else.

Elle sees Ralph’s silhouette, backlit by the sun.  She 
startles but recovers quickly.  Pam wipes away Ralph’s drool.

Leslie and Alvin sit up.  Billy, Bud and George stand.  

Jay’s already up, stands between Pam and Ralph.

JAY
Can I help you?

Ralph looks around, sees Pam and Elle’s nearly naked bodies.  
Elle stands behind Jay to Pam’s chagrin.

JAY (cont’d)
What do you want?
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Ralph stares at the other girls, some spittle on his lip.

JAY (cont’d)
Who are you!?

RALPH
I’m the ob-ob-observer of doom.

JAY
What!?

RALPH
You’re all duh-duh-damned if you 
stay.

BUD
Mister, maybe you better --

RALPH
-- These woods are cuh-cuh-cursed, 
cursed!

Bud puts his hand on Ralph’s shoulder who wriggles it off.

RALPH (cont’d)
Death st-st-stalks this camp!

Pam and Elle look at each other.  Billy joins Bud and Jay.

RALPH (cont’d)
He haunts the woods.

BILLY
Who?

RALPH
I saw him.

BILLY
I remember you.  When I used to go 
here.  Ralph, right?  You used to do 
odd jobs around here ‘fore the war?

Billy gently puts his arm on Ralph’s shoulder.

RALPH
I have t-t-to tuh-tell you! You’re  
dead, you’re all dead! Leave, leave!

JAY
What’re you talking about?
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RALPH
You’ll die.  You’ll all DIE!

BILLY
Don’t be crazy, Ralph!

Billy notices Ralph’s bike in the distance.  Ralph looks at 
him accusingly, then runs to his bike.

JAY
You haven’t seen our friends, have 
you?  Three girls, one fella?  
Counselors, about our age?

RALPH
You’re friends have guh-guh-guh-gone 
missing, ain’t they?

BILLY
They’re not missing.  They’re 
probably in town.

RALPH
You’re not gonna find ‘em!

JAY
What?

RALPH
They’re probably dead!

Ralph gets on his bike and rides off as a THUNDERCLAP rocks 
the sky, followed by lightning.

INT. MAIN LODGE - DAY

The Counselor’s headquarters.  Tables, a desk and a bed.  A 
fire burns in the fire place.  The liquor cabinet doors open. 

LESLIE (O.S)
Who the hell was that?

Alvin grabs a few bottles, pours and mixes drinks for 
everyone.  Billy helps out.

BUD (O.S.)
Ralphie the Rat Boy.  Used to catch 
rats ‘round here.  Before the war. 
Now he’s just the town drunk.

Jay and Leslie sit on the bed, keep warm by the fire.  George 
and Bud stand at the window, look out.  Pam and Elle stand 
around.  Alvin and Billy hand them all drinks. 
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PAM
He followed me this morning, through 
Crystal --

BILLY
-- Japan. I remember when he got 
sent off to Japan. I was going here. 
The Christys made a big deal of it, 
threw him a hero’s farewell when he 
got his draft papers. A hero’s send 
off, now this?

BUD
‘least he made it back in one piece.

GEORGE
So to speak.

ALVIN
So, ladies and gentlemen, what shall 
our evening’s entertainment be?

EXT. CAMP CRYSTAL LAKE - DUSK

A beautiful landscape.  The lake is surrounded by a green 
forest with a rocky background.  The sun sets behind the 
mountains.  A canoe rests on the shore.

EXT. CRYSTAL LAKE POLICE STATION - DUSK

In stark contrast to the last scene.  A moving jib shot, a 
dynamic timelapse of the town’s police station.  The cloudy 
sky darkens as the sun sets and the moon rises.

INT. CRYSTAL LAKE POLICE STATION - NIGHT

Brant rushes in to this frighteningly empty police station.  
It’s small too, just an office, a few jail cells in the back.

Brant stands at the counter, looks around, sees no one.  He 
notices what seems to be the aftermath of a terrible fight, 
chairs, desks, tipped over, broken glass, papers everywhere.

BRANT
Hello?

DEPUTY (O.S.)
Back here!

Brant comes around to the back to find the DEPUTY, 39, who 
lies on a bed in a jail cell, handcuffed to the bars.

His other hand nurses a black eye.  He sits up.
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BRANT
Deputy Garris?

DEPUTY
Keys in that desk.

Brant looks at the flipped over desk, turns it over.  He 
opens the desk drawer, finds the keys, tosses them to

DEPUTY (cont’d)
Thanks, kid.

The Deputy unshackles himself with the handcuff key.  Brant 
looks around the messed up station.

BRANT
What happened?

The Deputy UNLOCKS his jail cell, steps out.

DEPUTY
Sheriff and I had a 
“misunderstanding.”

BRANT
You all right?

DEPUTY
As all right as can be after 
scuffling with that man.

The Deputy picks up a tipped over glass from the floor, a 
bottle of Old Forester and pours himself another drink.

DEPUTY (cont’d)
I may have gotten out of line.

(takes drink)
But he crossed it.

BRANT
Is he around? I need to talk to him.

DEPUTY
He’s been in and out all day.  What 
can I do you for?

The Deputy offers Brant the bottle, Brant passes.

BRANT
Few of my counselors went missing.  
Missed roll this morning and they’re 
not in town.
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DEPUTY
That’s popular today.  Sheriff just 
wrote up a Missing Persons this 
afternoon.  Didn’t care to wait the 
twenty four hours like he’s s’posed 
to.  He likes to do things his way, 
seems like.  That’ll be his undoing.

BRANT
Missing persons?  Who?

DEPUTY
Ralph Lorey’s wife stopped by, can’t 
seem to find her peeping tom husband 
again.  When’d your counselors go 
missing?

BRANT
Nine, ten this morning.

DEPUTY
Come back nine, ten tomorrow and 
we’ll file a missing persons.

BRANT
I don’t wanna file a report.  I 
wanna find my counselors.

DEPUTY
You know my daddy was Sheriff ‘round 
here, way back when.

BRANT
“And his daddy before him.”  I know, 
I know.

DEPUTY
All I’m saying is, you wanna do 
things the right way, come back see 
me tomorrow.  You wanna do things 
improper, go see the Sheriff.  If 
you can find him!

INT. MAIN LODGE - NIGHT

It rains out there.  The fire burns warm in here.

George stands by the door with a strong drink.  He looks out 
the window every now and again.  A turn table nearby plays a 
record, the song: Louis Jordan’s hit single “G.I. Jive.”

PAM (O.S.)
But that’s only four points.
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ELLE (O.S.)
It’s the best we can do.

Everyone sits around a card table with an early Scrabble 
setup.  Some of them are missing clothes.  Elle’s hands lay 
out 4 Scrabble tiles into the word “SANE.”

The teams are:

Pam and Elle. Pam’s fully dressed, Elle’s missing her shorts, 
but still has everything else on, including her shoes.

Bud, bare chested and Jay, fully dressed.

Billy in an undershirt and Leslie, minus pants.  

Alvin, shirtless and on a team by himself.  He smokes a joint 
and lays out tiles to form the word “ALADDIN” starting with 
the “A” in Pam’s “SANE.”

ALVIN
Nine points.

Pam and Elle look at each other, then nod.  Elle takes off 
her shirt, reveals her bra.

ALVIN (cont’d)
Next go the unmentionables.

PAM
She still has her shoes!

JAY
Hold on, names don’t count.

ELLE
What?

ALVIN
Sure they do.

PAM
That’s right, you can’t play a 
proper noun.

Elle puts her shirt back on.  

ALVIN
Well, it was worth it.

(to George)
You look like you can be good at 
Criss-Crosswords.
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GEORGE
I’m fine.

ALVIN
That crazy Ralph guy still out 
there?  Here...

Alvin takes a drag off his joint, then offers it to George, 
who passes.  Leslie takes it, tokes up.

LESLIE
(a bit drunk)

Georgie Poorgie’s a real straight 
arrow, politely declines them left 
handed cigarettes.

George looks at Leslie, a bit hurt.  She looks away, passes 
the joint to Bud, who tokes up.

BUD
My compliments to your old man.

BILLY
This your dad’s Tea?

ALVIN
He grows it, yeah.

(off Billy’s reaction)
He’s a hemp farmer out in 
California.

BUD
I got high with his dad, once.  Good 
man.  One of those “Hemp For 
Victory” farmers.

JAY
Your dad grows weed for Uncle Sam?

ALVIN
Used to.  Grew it in those war 
effort campaigns a few years back.  
Still does.  Well, not for the war, 
for himself.  Uncle Sam gave him a 
shipload of seed back in the day.  
Should last him into the fifties.

PAM
Where in California?

ALVIN
Just outside Shermer Valley.
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PAM
You’re from Shermer Valley?

ALVIN
Born and bred.

PAM
You know the Hardys?

ALVIN
Yeah, they’re friends of my folks.  
And the Christy’s.

PAM
They talk your folks into sending 
you here too?

Alvin and Pam share a laugh.

JAY
Small world.

ELLE
Who’s turn is it?

EXT. BLAIRSTOWN DINER - NIGHT

A rural diner on the edge of town. A neon sign shines bright 
and HUMS through the RAIN. Only Brant’s Chevy is parked here.

INT. BLAIRSTOWN DINER - NIGHT

Brant stands at the counter, holds up his Camp Counselor 
picture for BETTY, thirties, attractive, behind the counter.  

The diner is empty.  A wall calendar hangs next to a wall 
phone by the kitchen.  Betty shakes her head.

BETTY
I haven’t sweetie, sorry.  Been this 
slow all day.

Dejected, Brant sits down, drops the picture on the counter.

BETTY (cont’d)
Worth going to the Sheriff’s over?

BRANT
I was just there.  The Deputy 
couldn’t help me and the Sheriff 
wasn’t there.

Betty pours Brant a cup of coffee.
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BETTY
That Sheriff’s a good man.  Remember 
how he kept the town together during 
that blackout?

BRANT
Like it was yesterday.

BETTY
Over a year ago, thirteen months.

BRANT
(looks at wall calendar)

Fourteen months actually, fourteen 
months today.

BETTY
You know where I was when it 
happened?  Right here.  Behind this 
damn counter.  Except it was much 
busier, always is in July.  Power 
goes out on a full diner, could you 
imagine the chaos?

BRANT
Luckily our campers had already gone 
home.  We were having our “end of 
session” celebratory dinner.  The 
Christys stopped by to thank us, 
brought us desert.  

(re: photo)
Took that picture.  Not five minutes 
after they’re gone, power goes out.  
For three weeks.  What was our “end 
of session” dinner ended up being 
our “end of season” one.

BETTY
David and Louise still recovering?

BRANT
As best they can.  Extended this 
summer’s camp season by a session, 
but another two weeks hardly makes 
up for a lost month and a half.

BETTY
Nice for the kids though and it’s 
still summer. Indian summer at that.
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INT. MAIN LODGE - NIGHT

George looks out the window, as if he’s on guard.  It rains 
hard out there.  Pam lays out the word “BASH.”

The others are in various states of further undress.  They’re 
all a bit drunker and higher.  Both Pam and Elle are in their 
underwear.  Leslie still has her top on.  Jay has his shirt 
off, draped over his shoulder.

Billy and Leslie are still dressed as before, winning.

Alvin, naked, lays the word “BIRTHDAY” off the B in “Bash.”

ALVIN
Finally!  Seventeen points!

Pam takes off her bra.  Topless.  Jay can’t stand it.

JAY
Put that back on.

PAM
What?  No.  We’re playing.

Between Pam’s toplessness and the argument with Jay, Elle 
gets uneasy, stands up, in only her underwear.

ELLE
Any of you guys as hungry as I am?

ALVIN
Yeah, I can eat a horse.

Elle gets up.  Alvin, naked and high, tries to get up.  His 
erection KNOCKS the bottom of the table.

BUD
No no no, siddown!

ELLE
No, I’ll go.

ALVIN
You sure?

ELLE
Yeah.  Besides,

(looks at naked Alvin)
You have to put your shoes on.

George puts on a raincoat, opens an umbrella INSIDE.
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GEORGE
I’ll go.

ELLE
You’re sweet but no.  I could use 
the air.  Really.  

Elle kisses George on the cheek (Pam notices), gives her his 
raincoat.  She puts it on, takes the umbrella, opens the door

ELLE (cont’d)
I’ll be right back.

and steps out into the night.  He shuts the door behind her.  

The song on the record ends. George turns it over to the B 
side, Louis Jordan’s “Is You Is Or Is You Ain’t (My Baby).”

JAY
Just put it back on, please.

PAM
But we’re playing.

(off Jay’s reaction)
I’m not your girl anymore, Jay.

JAY
Would you please put that back on?  
I can’t talk to you like this.

Pam picks up her bra, starts to put it on.

PAM
What can we possibly talk about.

Leslie joins George by the door, steps into the right light.  
He gives her his glass, she takes a drink.

JAY
(starts to get up)

I can’t --

PAM
-- I’m sorry.

JAY
(sits back down)

That doesn’t change what happened.

PAM
I’m not sorry about what you think I 
am.  I’m sorry things are the way 
they are.  
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That you can’t even talk to me.  I’m 
sorry that we were close before and 
we can’t even talk now.  For that, 
I’m truly sorry.  I’m not sorry 
about what happened.  I’m not sorry 
Veronica won’t take you back.

JAY
I broke up with her for you.

PAM
That was on you.

JAY
Then you changed your mind.

PAM
A girl has the right to change her 
mind, doesn’t she?

JAY
Absolutely, and I have the right to 
never talk to her ever again, ever.

Pam’s eyes are watery.  Billy and Bud get dressed.

PAM
I wish I hadn’t done that.  I wish I 
knew before you dumped Veronica.  
But I didn’t, I’m sorry it took me 
until after, but it did.  But we had 
something and it’s stupid that we 
can’t even be friends anymore.

JAY
Maybe I need some time.

PAM
You’ve had a year.

JAY
It feels like yesterday.

PAM
Last summer.

JAY
It still hurts.

PAM
That’s not normal.
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JAY
Maybe if we had this conversation 
back then.

PAM
I wasn’t ready back then.

JAY
And now I’m not ready. I had to live 
with this a whole year. Longer even.

PAM
I hope you can stop living with it.

JAY
I don’t want to.  I don’t want that.  
Because then I might want to know 
you again.  And I hope I never do.

Tears rivulet down Pam’s cheeks.  She takes her clothes and 
heads to the door.  Billy tries to stop her.

Pam goes right past him, goes out the door, into the rain.

Alvin just sits there, naked.

ALVIN
I. Am. Starving.  
Someone tell Elle to hurry up.

EXT. MESS HALL - NIGHT

It rains, it pours.  Hard.  Elle, in her raincoat, runs in.  

She runs past the metal triangle that hangs from the porch 
ceiling.  The sharp metal rod hangs from it.

INT. KITCHEN - NIGHT

Elle comes in, takes off the heavy, wet raincoat.  She’s only 
in her underwear.  She looks around, notices how clean the 
kitchen is now.  She opens the giant fridge.

Prowler POV:  Elle explores the fridge, then goes to the 
pantry, comes out with junk food, goes back to the fridge.

Elle looks in the fridge again, cupboards, gathers junk food, 
potato chips, cookies, pastries, bottles of soda, etc...

Prowler POV:  Elle’s arms are stuffed with junk food.  She 
can’t carry anymore.  We get close and closer until...
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Someone arms wrap around Elle from behind, she SCREAMS, DROPS 
all the junk food.

ALVIN (O.S.)
BOOOOOOO!

Her terror replaced with anger, she starts to beat at him, 
over and over.  Alvin, now dressed, LAUGHS his ass off.

ELLE
HOW COULD YOU!

ALVIN
Here, lemme help.

EXT. MESS HALL - NIGHT

The rain has died down. Elle runs out in the rain coat, 
carries nothing. Alvin comes out after her. She stops, turns.

ALVIN
Hey, I was only foolin’!

INT. KITCHEN - NIGHT

Alvin stands in the threshold of the doorway, walks back.

ALVIN
Hey, what’d the horse I rode in on 
ever do?

He stands there, looks out the door, then turns, picks up the 
junk food, looks through more cupboards, finds some bags.

EXT. MESS HALL - NIGHT

Alvin comes out with a few bags of junk food, bumps the metal 
triangle that hangs, DINGS it.  It’s missing its metal rod.

And for some reason, Alvin actually notices this too, just 
before the SHARP METAL ROD COMES DOWN INTO HIS CHEST.  His 
grips on the bags release, they drop.  Junk food spills out. 

He grabs on to the metal triangle, grips it, hangs on to it 
as he bleeds, goes limp.

INT. MAIN LODGE - NIGHT

Leslie dresses.  George by Jay, who’s shirt is back on.  In 
front of him is a strong drink.  He just stares at it.
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GEORGE
We all hate to see you and Pam like 
this, but, when you’re ready to let 
go, don’t do it for us, or her, do 
it for yourself.

BILLY
I’m gonna check in with Brant.  I’ll 
be down at the office.

Billy, now dressed, goes out the door.  Bud follows.

JAY
Easier said --

GEORGE
-- When you’re ready.  It’s not a 
conscious decision like people make 
it out to be.  They’ll say to let go 
but it’s not like you can just push 
a button or flip a switch.  It 
happens on it’s own.  You won’t need 
to do anything.  You’ll just let go 
when you’re ready.

LESLIE
Then you won’t care.  This’ll all be 
for nothing.

George looks at Leslie.  She grabs a bottle of Bourbon.

JAY
I don’t think I want that either.

GEORGE
It won’t be for nothing.

LESLIE
Stop contradicting me, Georgie.

GEORGE
It won’t be for nothing.  You’ll be 
in a better place.  We all will.

George pats Jay on the shoulder, turns back to Leslie.

LESLIE
Jay needs to be alone.

She takes George’s hand and they head out. 

This leaves Jay all alone.
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EXT. BLAIRSTOWN DINER - NIGHT

It still rains here.  Brant steps out of the diner and runs 
to his ‘37 Chevy.  Betty comes out.

BETTY
Brantley!  Telephone!

INT. COUNSELOR OFFICE - NIGHT

Billy’s at Brant’s desk, on the phone.

BILLY
Anything?

INT. BLAIRSTOWN DINER - NIGHT

Brant, all wet, is on the phone.  Betty eavesdrops.

BRANT
Nothing.  I’ve been all over town.  
Even the Sheriff’s.

INTERCUT:

BILLY
What’d he say?

BRANT
Sheriff wasn’t there and his deputy 
won’t take it seriously until it’s 
been twenty four hours.

BILLY
Listen, you remember that handyman 
used to work here and help out?  
When we were campers here?

Brant stirs up at this.

BRANT
Ralph Lorey?  Yeah, why?

BILLY
He stopped by this afternoon, when 
we were all out at the beach.

BRANT
What?
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BILLY
“Ralphie The Rat Boy.”  He freaked 
us all out, said some crazy shit 
then took off.  He’s gone now.

BRANT
They’re looking for him.  His wife 
reported him missing this morning.

BILLY
He was just here a few hours ago.

BRANT
I’m on my way back. We’re taking 
everyone into town until they find 
Ralph Lorey. Make sure no one else 
goes missing and if you see Ralph, 
keep him there. Restrain him if you 
have to.

BILLY
Is he dangerous?

BRANT
You know the combination to the wall 
safe in my office?

BILLY
Thirty five, fifty eight, forty 
seven, why?

Then the line goes dead.

BILLY (cont’d)
Hello?  Hello!

Billy hangs up, goes to the wall safe, dials the combination, 
opens it to reveal documents, a revolver and a box of shells.

INT. MAIN LODGE - NIGHT

Jay still sits there, all alone.  The door opens.

ELLE
Where’d everyone go?

JAY
Where’s the food?

ELLE
Alvin scared the shit out of me.  
I’m making him bring it.  Where is 
everyone?
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JAY
They took off.

ELLE
And Pam?

Jay goes quiet.  Elle comes over, sits down next to him.

ELLE (cont’d)
Do you...still like her?

Jay thinks about how to answer this.

JAY
It’s not about that.  It’s about 
what she did.

ELLE
Change her mind?

JAY
I can’t talk about this.

Jay gets up, so does Elle.  She takes off her raincoat, still 
in her underwear.

ELLE
Sometimes you have to move on before 
you can let go.

Jay tries to change the subject.

JAY
You need to talk to him.

She changes it back.

ELLE
I moved on.  So should you.

She kisses him.  He just stands there, fights it.

She keeps kissing him, until he finally lets go, kisses her 
back.  They make out, passionately.

INT. MALE COUNSELOR CABIN - NIGHT

The door opens.  George leads Leslie in, turns on the lights, 
closes the door.  He holds a bottle that they share.

LESLIE
No way, not tonight.
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GEORGE
Then when?  Campers get here 
tomorrow.

BILLY (O.S.)
Sunday.

George and Leslie see Billy.  He sits on a bed, then up from 
it with his own bottle of booze.  He heads towards the door.

LESLIE
You don’t have to go.

BILLY
Have fun, you two.

Billy goes out the door.  George kisses her.

GEORGE
Where were we?

LESLIE
You don’t even think I’m pretty.

GEORGE
You’re kidding, right?

LESLIE
I see how you look at me now but 
it’s not how you looked at me 
before.

GEORGE
I was a fool.

He kisses her neck.

INT. MAIN LODGE - NIGHT

Elle and Jay make out recklessly.  She takes his shirt off as 
they find the bed.  He removes her bra, feels her up.

EXT. CAMPFIRE - NIGHT

The rain has stopped.  Billy sits on a log by the fire.  He 
pours whiskey on the flames, then takes a drink himself.

He holds the Verey, then sets it down, picks up one of those 
marshmallow roasting forks, sticks a marshmallow on the tip 
and starts to roast it.

Prowler POV: Billy alone at the fire.  We get closer.
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Billy holds the marshmallow a few inches from the fire, takes 
his time with it.  Lost in thought, just stares at it.

BUD (O.S.)
Talk to Brant?

Billy startles, reaches for the revolver, it’s only Bud.

BILLY
They’re not in town. He’s on his way 
back. Then the phone line went down.

BUD
Because of the storm? It wasn’t even 
that bad.

BILLY
We’ll probably see the worst of it 
tonight. Either way, Brant gets here 
we’re taking everyone into town.

BUD
What?  Why?

BILLY
Remember Ralph?  He’s gone missing.  
Folks in town are looking for him.

PAM (O.S.)
He was just here.

Billy and Bud see Pam.

BUD
I’ll check the cabins.

Billy hands Bud the Verey.

BILLY
Take this.  You see Ralph, fire it.  
They’ll see it in town and the 
Sheriff’ll come out here.

(to Pam)
Phone’s dead.

Bud takes the Verey, goes back to camp. 

PAM
What a night.

Pam sits down on a log.  She just sits there, quiet.
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BILLY
Wanna talk about it?

PAM
I don’t belong here.  Only reason I 
came back was to see Jay.

BILLY
Some people can’t get over things.

Pam’s quiet, stares into the fire.  Billy leans in, tries to 
kiss her.  She doesn’t kiss back.  He pulls away.

PAM
I just wanted to talk to someone.

Billy goes silent, picks up his fork, continues to roast.

PAM (cont’d)
I don’t want to make things any more 
complicated. For anyone. That’s all.

BILLY
It’s fine.

PAM
I just want tonight to be over.

Billy stares at his marshmallow.  The marshmallow singes, 
snaps him out of it.

BILLY
Yeah.

Pam gets up, rub’s Billy’s shoulder then heads back to camp.

Billy still sits there, cooks his marshmallow.  THUNDER 
CRACKS, LIGHTNING FLASHES, it begins to drizzle, again.

INT. MALE COUNSELOR CABIN - NIGHT

George and Leslie, in bed.  He’s on top, missionary.  He 
thrusts back and forth.  She just lies there, thinks.  

GEORGE
What?

LESLIE
Nothing, keep going.

(sarcastic)
Don’t stop.
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GEORGE
Tell me.

LESLIE
You’re a boy scout, Georgie.

GEORGE
A real stuffed shirt?

LESLIE
I didn’t say that.

GEORGE
What then?

LESLIE
Sometimes I like it a little rough.

(George kisses her gently)
This always happens.

(he stops, looks at her)
Fellas like you.  You don’t notice 
me until you do.

GEORGE
But I finally did, and now I’m crazy 
about you.

LESLIE
Not too crazy, always the boy scout, 
even in bed.

(George stops)
No, I like gentlemen, I like the 
Clark Kent act, I do, but sometimes, 
I need a little Superman.

He looks at her.  She looks back, a connection.  Then

George SLAPS Leslie across her face.

SMASH CUT TO:

INT. MAIN LODGE - NIGHT

Elle and Jay, in bed and at it. Her legs wrapped around his 
waist. They go fast, both wet with sweat. She starts to moan.

EXT. CAMPFIRE - NIGHT

It now drizzles, lightly.  Billy sits there in the light 
rain, roasts another marshmallow, for a while.  Then --

-- IT CATCHES FIRE.
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He reacts, waves it, tries to put out the flame, but the 
roasting fork gets JERKED from of his hand.  

The fork now hovers over Brant like a spear, the marshmallow 
on the tip is in flames.

It comes down, into Brant’s right eye socket.  The fiery 
marshmallow gets caught in his eye but the fork continues to 
slide in to his skull, PROTRUDES out the back of his head.

INT. MALE COUNSELOR CABIN - NIGHT

Leslie and George, in bed, doggy style.  Faster, hotter, 
sweatier.  He pulls her hair.  Bed SPRINGS about to SNAP.

He begins to slow down, pulls out, throws her on her back, 
climbs on top, back to missionary.

LESLIE
Oh no, not this again.

She partakes in this a few moments, then kisses him.  The 
thrusts slow down as they begin to kiss.  Then,

Leslie pulls away, starts to climb to the foot of the bed.

They rotate around in to the 69 position, bury their heads in 
each other’s crotches.  A few moments go by, before

GEORGE
They’re gonna find us.

LESLIE
I want them to.

We stay on this silent tableau of the two lovers, as the 
cabin door opens.  Leslie and George are oblivious. 

The floorboards CREAK, but they don’t stop, just keep at it, 
ready to be caught.

Prowler’s POV:  We approach the fleshy mound that is 
Leslie/George. We get close, closer. They sense us but  

Leslie and George don’t care, they can’t stop.

A large, rusty, blood stained machete rises in the air, comes 
down on Leslie/George, cuts them in half like a sandwich.

The bed SPRINGS BREAK.
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INT. MAIN LODGE - NIGHT

It begins to STORM hard outside, but it’s nice and warm in 
here.  Jay and Elle, still at it.  Jay kisses her, interrupts 
her moans.  They don’t notice the door as it opens.

They are oblivious to

Pam, as she stands at the door, teary eyed.  After a moment, 
Pam quietly steps out, runs out into the night.

INT. HIDDEN ROOM - NIGHT 

It STORMS HARD outside as Pam comes in, turns on the lights, 
closes the door and sits on the bed.  She curls up into a 
ball, cries.

The transistor radio plays, Perry Como’s “Surrender.”

INT. MAIN LODGE - NIGHT

Elle and Jay, faster, hotter.  It STORMS HARDER outside.  The 
lights begin to flicker.

Elle claws Jay’s back.  He doesn’t care as they both come. 

The power goes out.

INT. HIDDEN ROOM - NIGHT 

Pam’s fetaled up in bed.  The power flickers, goes out.

INT. MAIN LODGE - NIGHT

Elle and Jay, spent, catch their breath.  It rains outside.  
The power is out.  The fireplace illuminates the room.  

ELLE
So that wasn’t your first time.

JAY
First time this summer.

ELLE
Mine too.

Jay rolls off of Elle, notices the lights are out.

ELLE (cont’d)
We filled the generator earlier.

JAY
Someone still needs to start it.
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INT. HIDDEN ROOM - NIGHT 

On Pam, in the darkness.  The only source of light is from 
the transistor radio that still plays, a bit STATICY.

RADIO ANNOUNCER (V.O.)
That was Perry Como’s “Surrender” 
here on W.G.A.Z, Manhattan.

Pam starts to sit up in the dark.  The SOUND of an AIRPLANE 
comes on the RADIO.

RADIO COMMERCIAL (V.O.)
WINGS!  You can bank on Wings, 
Canada’s top flight, Virginia 
cigarette.  Better tobaccos, better 
paper, better made.  For a mild 
smooth satisfying smoke, join the 
swing to Wings!

The AIRPLANE sound fades.  Sammy Kaye And His Orchestra's 
"I'm A Big Girl Now" starts to play.

Pam notices a faint light on the floor.  It comes out from 
the cracks in the floorboards that the rug doesn’t cover.

She rolls the rug up and sees more light through the boards, 
then a trap door.

She unlatches it, opens it.

INT. MAIN LODGE - NIGHT

It STORMS out there as the fire burns warm in here. Pillow 
talk, mid-conversation...

ELLE
Next town over, Blairstown.  You?

JAY
California.

ELLE
Just like Pam.

He changes the subject back.

JAY
My folks are originally from the 
Midwest though, Chicago.  We had to 
move after the Crash.
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ELLE
Was your family hurt by it?

JAY
We were lucky, at first.  My dad 
came into some land in Oklahoma but 
then the dust bowl hit.

ELLE
They can’t get a break, can they?

JAY
So we just up and moved out west.

ELLE
You take the bad, and make it good.

JAY
They had to, how they got through 
the dirty thirties.

They cuddle in silence, then

ELLE
Jay?

JAY
Yes.

ELLE
As in Jay Gatsby?

JAY
As in Jason.  My grandfather.

ELLE
Oh.

JAY
I get that a lot. No one’s called me 
that since I was a kid though, ‘cept 
my parents.

ELLE
Jason Beranger.  Jason and Elle 
Beranger.

JAY
All right that’s enough of that.

ELLE
Jay’s a nice name too.
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INT. BASEMENT - NIGHT

Stairs leads down into this basement.  A lit kerosene lamp 
hangs from the ceiling, lights the room.

As Pam comes down the stairs, she takes a step and accidently 
KNOCKS over some junk on a step.  It TOPPLES, TUMBLES over.

Pam turns around, starts to head back up the stairs but then

ALVIN (O.S.)
(distant, faint)

HELP!

Pam stops.  Listens.

ALVIN (O.S.) (cont’d)
(distant, faint)

SOMEBODY HELP ME!!

His cries come from a large hole in the basement’s wall.

Pam takes the lamp, lights the cavernous tunnel. 

Alvin’s cries fade, get weaker.  Pam tightens her grip on the 
lamp, ready to swing it like a weapon if need be.

She proceeds into the cavernous tunnel.

INT. BARN BASEMENT - NIGHT

Pam comes out of the tunnel into this other basement.  Some 
furniture, a cot, work table, shelves, etc and equipment.

She sees Alvin, curled up in the corner.  He’s out, lies in a 
puddle of his own blood.

PAM
Alvin!

Pam rushes to him but trips over something, falls.

Pam lands right next to Veronica’s corpse on the ground, head 
split in half.  Pam SCREAMS LIKE HELL but quickly stops,

gets up, picks up the lamp, sees she tripped over Sam’s pale 
corpse.  She backs up, steps on a hand that belongs to

Tess’ corpse, under the cot.

Pam goes quiet.  Kneels down, pulls Tess out by her hand from 
under the cot, sees Tess’ head puncture.
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Tears stream down Pam’s face, but she keeps silent.  

A blanket covers up a mound of junk on the cot.  Pam takes 
the blanket, covers Tess’ body, sees the covered up junk was 

Leslie and George’s divided corpses, all four halves.

Pam is frozen in fear, even the tears have stopped.

She slowly gets up, heads to the stairs.  Stops when

she sees someone sit at the top, in the dark.  She stands 
there, stares at this person who sits there in the darkness.

She grips her lamp even tighter, slowly proceeds up the 
stairs, ready for anything.

As she gets closer and closer to the person who sits at the 
top of the stairs, her lamp finally illuminates

Billy, a roasting fork sticks out of his eye socket, the 
burnt black marshmallow pressed up against his eye.

Pam stops, terrified, but in control.  She slowly steps 
backwards down the stairs, turns around, grabs the railing 
for support which somehow triggers

Dani’s upper torso, swings down, hangs upside down from the 
ceiling, Dani’s face right next to Pam’s. 

Pam makes direct eye contact with Dani’s dead eyes, upside 
down.  Pam notices Dani’s slashed throat.

Pam stands there, terrified but in control of her emotions.

ALVIN (O.S.)
(weak)

Pam...

A puddle of blood surrounds Alvin’s corpse in the corner, 
puncture wound to his chest, his face and hands pale.  He 
slowly comes to. 

Pam goes around Dani’s hanging corpse, comes to Alvin.

PAM
Who --

ALVIN
(weak)

-- Get the Sheriff, get Brant, go, 
now, he’s up there, he’s up there...
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Alvin starts to pass out again.

PAM
Who?  Who?

Alvin grabs on to Pam’s shirt, tries to tell her but the 
blood loss is too severe.  He dies, with his eyes open.

The trap door at the top of the stairs opens.  Billy’s corpse 
TUMBLES down the stairs.

FOOTSTEPS come down the steps, get louder, quicker.

Pam takes off, with the lamp, RUNS back into that tunnel.  

INT. CAVERNOUS TUNNEL - NIGHT

Pam runs through the tunnel, lights her way with the lamp. 
SOMEONE behind her, chases her, gets closer.

PAM
(SCREAMS)

HELP!!  HELP!!!

EXT. FOREST/DIRT ROAD - NIGHT

Brant’s ‘37 Chevy speeds down this dirt road in the storm, 
passes a metal shack on the side of the road.

INT. BRANT’S ‘37 CHEVY - NIGHT

Brant steers wildly as he races back to the camp.  

INT. MAIN LODGE - NIGHT

It storms heavily outside. The fire burns nice and warm here. 
More pillow talk as it STORMS outside. Elle and Jay cuddle. 

JAY
My turn.

ELLE
Go for it.

JAY
Elle, Elle, let me guess, you were 
you named after...Mrs. Roosevelt?

(beat)
That doesn’t add up, does it?
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ELLE
Even if I had been born a few years 
later, my old man was a Hoover man, 
through and through.  No, I was 
named after --

-- DISTANT SCREAMS cut her off.

Jay sits up, then Elle.  They listen to the SCREAMS of

JAY
Pam!

They get up, throw their clothes on.

EXT. DOWNED TREE - NIGHT

Brant stands between this huge fallen tree in the middle of 
the road and his Chevy which still RUNS. 

It’s been slashed at the base.  There’s no way around, rocky 
hills on both sides.

Brant inspects it, sees a dirt road that swirls around the 
hill to the right but no means to get his Chevy up on it.

Brant climbs over the tree to the other side and starts the 
long walk to the camp.  Then stops.  Thinks.

EXT. MAIN LODGE - NIGHT

The STORM RAGES on.  The moon’s the only source of 
illumination, as it lights the rain.

Elle and Jay run out of the main lodge, into the night.  Jay 
holds a flashlight.

JAY
I heard her.

ELLE
So did I.

They see a light on the ground near a cabin.

EXT. FEMALE COUNSELOR CABIN - NIGHT

Elle and Jay come up to that distant light, which turns out 
to be Pam’s dropped kerosene lamp on the ground, tipped over 
but still lit.  Elle picks it up.
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INT. FEMALE COUNSELOR CABIN - NIGHT

Jay and Elle, come in.  It’s completely dark in here.  She 
carries the kerosene lamp.  Jay shines his flashlight.

ELLE
Pam?

Elle goes towards the back.  Jay follows.

JAY
Let’s find Billy first, he knows how 
to start that generator.

ELLE
Pam first, then Billy.

INT. CLOSET - NIGHT

Elle comes in with her lamp, starts to look for that hidden 
door.  Jay comes in, shines the flashlight around.

INT. HIDDEN ROOM - NIGHT

Elle and Jay come in here, light up the small room.  The trap 
door is closed, but the rug is rolled up.

JAY
Every cabin have one of these rooms?

ELLE
Pam showed me.  It’s great, right?

Elle lowers her lamp to the floor, reveals the rolled up rug, 
and the trap door’s outlines.  

INT. BASEMENT - NIGHT

Jay and Elle descend the stairwell.  Their lights illuminate 
the basement.

ELLE
You know about any basements here?

Jay shines a light towards the cavernous tunnel in the wall.  
Another light seems to come out from there.

JAY
You go back upstairs, find Billy, 
start that generator.

ELLE
We’re not splitting up.
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JAY
You’re not going in there.

ELLE
If Pam’s in there, I am.

JAY
At least stay here, I’ll go --

ELLE
We’re not splitting up and I’m not 
being left alone down here.

EXT. ROCKY HILL/DIRT ROAD - NIGHT

Brant comes over to the side of the hill, notices this narrow 
dirt path about a foot above the regular road.

He steps on to it, stands, looks around.

INT. CAVERNOUS TUNNEL - NIGHT

Elle and Jay traverse this tunnel.  They light their way.

JAY
What’s that smell?

ELLE
Pam!

Jay fixes his grip on the flashlight, holds it like a weapon.

EXT. METAL SHACK - NIGHT

The shack Brant passed earlier.  Full of wood and lumber.  
His truck backs up to it.  Brant gets out, goes to the shack,

opens the metal door, CLANK, looks inside, then looks at the 
metal door.  Sheet metal, really.  He grips it, shakes it, 
pulls on it, hard, BREAKS it off.

INT. BARN BASEMENT - NIGHT

Jay and Elle emerge from the tunnel into this horrific 
basement, littered with corpses.  Both are frozen in shock.

EXT. ROCKY HILL/DIRT ROAD - NIGHT

Brant’s Chevy drives up and stops by this upper dirt road 
where it’s about a foot above ground.  Brant gets out, brings 
the sheet metal over, lays it down, builds a ramp up to this 
upper dirt road.
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He brings more sheets of metal to it, he must’ve torn that 
metal shack apart.  He does a good job of building this ramp, 
packs the space beneath it when wood, twigs, large rocks, 
dirt, reinforces the ramp.

He gets up on the ramp, stands, walks up and down it.  Stops, 
bounces up and down.

INT. BARN BASEMENT - NIGHT

Jay and Elle explore this horrific lair.

They see Dani’s torso that hangs upside down by the stairs.  
At the foot of the stairs is Billy’s corpse, the roasting 
fork still in his eye.

In the corner is Alvin who lies in a puddle of his own blood, 
next to a curled up Pam. 

They see Leslie and George’s halves on the cot, Tess’ body on 
the floor beneath it, then Sam’s pale body on the ground, 
Veronica a few feet from him with her head split open.

Horrified, they begin to STEP back into the tunnel just as

Pam ROLLS over, alive.  They go to her.  Elle kneels down, 
Jay stands guard as Pam slowly comes to.

ELLE
(through tears)

Pam, are you hurt?  Who did this?

PAM
(as she comes to)

The phone line’s down, get Billy’s 
flare gun, shoot it in the sky, get 
the Sheriff to come BEHIND YOU --

-- SOMEONE jumps Jay.  They tumble into Elle, on top of Pam. 

Elle gets hit, the last thing she sees, Jay fights someone.  

And she’s out.

I/E. BRANT’S ‘37 CHEVY - NIGHT

Brant jumps behind the wheel of his Chevy and backs up down 
the road, then stops.  He turns the wheel, steers his Chevy 
towards the ramp.

He sees the fallen tree down the road, then looks at the ramp 
he built out of sheet metal.
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He turns the wheel some more and drives his Chevy up a bit, 
now aimed directly at the ramp.  He RUNS THE ENGINE in park.

He eyes the ramp, the dirt road, that fallen tree up ahead.  
He looks at the upper road, looks back at the ramp.

He grips the wheel, closes his eyes, gets ready.

His eyes open.  HE REVS THE ENGINE, his hand drops on to the 
gear shifter and

THE TIP OF A MACHETE BURSTS OUT OF HIS CHEST.  It gets driven 
through him from behind, from behind his seat.

He reacts violently, REVS THE ENGINE HARD, BREAKS off the 
gear shifter.  His mouth contorts for a scream but nothing 
comes out but blood.

The machete slides outward, then slides back in.  Only the 
machete’s tip is visible now.  It starts to TURN CLOCKWISE.  

Brant dies instantly.  His foot still FLOORS THE GAS, the 
ENGINE REVS like crazy.  Exhaust BLASTS from the tail pipe.

INT.  SHOWER - DAY (FLASHBACK)

STEAM RISES in the shower.  WATER SPRAYS from a shower head. 

Pam and Elle, both naked, as they embrace on the floor of the 
shower.  The water comes down on them hard.

Elle whispers in Pam’s ear

ELLE
Don’t fix it, let it stay broken.
Then you can let go.

PAM
I’ll let go but YOU let go too!

ELLE
What?

PAM
YOU let go too.

ELLE
Let go of what?

Without breaking eye contact through the DOWNPOUR OF WATER, 
Pam puts her hands on Elle’s face and
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INT. BARN - NIGHT (NOW)

Unconscious, Elle starts to come to.  A large window nearby, 
it STORMS HEAVILY outside but the power’s back on.  

Elle sits on the ground, against a log, her hands tied with 
rope behind her back, feet tied at the ankles.

As Elle comes to, she meets Pam’s glare.  Pam’s also tied up, 
on Elle’s left.  An unconscious Jay, on Pam’s left.  

With her hands tied behind her back, Pam’s fingers are close 
enough to Jay’s that she tries to untie his rope.

Pam kicks Jay’s legs with her tied legs, slams her shoulder 
against his.  He slowly starts to come to.

Elle sees a hunting knife stuck in a wooden post nearby.

As Jay comes to, his eyes fidget in REM before they slowly 
open.  He fidgets, realizes where he is.  Fully awakes.

The barn door OPENS and Bud comes in, carries the revolver.

ELLE
Thank god!

Bud kneels down before the three.

JAY
Untie us, there’s someone out there!

Bud PISTOL WHIPS Jay across the face.  Elle SCREAMS.

BUD
Dani is dead!  Leslie, dead.  
George, Billy, they’re all dead.  
Alvin, Tess, dead.  Sam, Veronica, 
dead.  Everyone’s fucking dead!

PAM
Bud, untie us, give us a chance 
against whoever is --

BUD
-- Whoever it is ain’t killing no 
one no more.

Behind their backs, Pam continues to loosen Jay’s rope.

JAY
At least give us a chance. He is OUT 
THERE and he is going to kill us!

(CONTINUED)
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Bud aims the revolver at Jay, calms him down.

BUD
Not ‘til the Sheriff gets here.

PAM
What if it’s you?

BUD
(taps gun against chest)

I know it’s not me.

Jay continues to squeeze his hands out from the rope 
throughout the rest of this scene.

JAY
How can we be sure of that?

BUD
You don’t have to.  But I do, which 
is why I’m not UNTIEING ANY OF YOU.

(to Jay)
If it’s you, tell us.  Tell us so I 
can untie Pam ‘n Elle.

Bud points the gun dangerously close to Pam’s face.

JAY
IT’S ME!

BUD
What?

JAY
IT’S ME!  UNTIE THEM!

Bud aims the gun point blank at Jay’s face.

BUD
Is it?  Are you confessing?

PAM
It’s not Jay.

ELLE
It’s not.

Bud PULLS BACK the revolver’s hammer.

BUD
Is it?

CONTINUED:
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JAY
No.

BUD
First it’s not you, then it is, now 
it isn’t.  Which one is it, huh?

JAY
You know it’s not me.  And if it’s 
not you, THEN HE IS OUT THERE!

BUD
Then we’re safe in here.

JAY
Like all our friends were safe.  
Listen to me, Bud, I don’t know who 
the hell is out there but he’s got 
an advantage.  How the hell could he 
damn well get the drop on everyone?  
On Sam, Alvin, George, Billy!?

Bud aims the gun at the closed barn door.

BUD
He won’t get the drop on me.  Anyone 
comes in here that ain’t wearing a 
star and I squirt metal.

JAY
And if you’re wrong?

BUD
Sheriff’ll sort it out.

JAY
How’re you gonna call him with the 
phone lines down?

BUD
How do you know they’re down?

PAM
If it’s Jay, then at least untie 
Elle and I before he gets loose.

BUD
You don’t think it’s him.

PAM
I KNOW IT’S NOT HIM!

CONTINUED: (2)
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BUD
So you think it’s me?

ELLE
She didn’t say that.

BUD
But she thinks it.

PAM
I think there is someone out there, 
hurting us, killing us.  Please 
untie us before he gets in here.

BUD
If he does, I’ll be ready.

PAM
And if he overtakes you?  

BUD
He won’t.

PAM
But if he does?

With his other hand, Bud reveals Billy’s Verey.  

BUD
He won’t.

JAY
Shoot that thing in the sky then. 
Let’s wait for the calvary together. 

BUD
Already did, wiseguy.

JAY
Thank Christ!

Bud sticks the Verey back in his pants (back) and the 
revolver in his front.

BUD
Yeah, I bet you’re relieved.

Bud PULLS the hunting knife out from the wooden post, brings 
it over to Jay, holds it up to his throat.

JAY
Bud, I swear to god it ain’t me.

CONTINUED: (3)
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BUD
Who then?  Her?

Bud holds the knife to Pam’s eye.  She steadies, pulls her 
head away.  Bud lowers the knife down to her throat.

JAY
Don’t you hold that thing to her.

Bud brings the knife to Jay’s eye.  Jay steadies himself.

BUD
Act the hero now, then kill her like 
you killed everyone else?

JAY
You’re wrong, Bud.  You’re wrong.

Bud STABS Jay in the thigh.  He SCREAMS like hell as does  
Elle, who turns away in disgust.  

PAM
BUD, BUD, please don’t, don’t, 
please don’t.  You’re hurting him.

BUD
Why’d you kill Dani?

JAY
(fights tears)

I didn’t.

BUD
And Leslie!  And Tess and Vare!

Jay still tries to pull his hand out from the rope. It carves 
up his wrist, blood, future scars, it’s ugly.

JAY
I swear on my father’s grave.  I. 
Didn’t.  Kill.  Anyone.

Bud wiggles the knife in Jay’s fresh wound.

BUD
Then who did?  Huh!?  Huh!?  HUH!

Bud pulls the knife out of Jay’s thigh, brings it to Jay’s 
face, wipes it off on his cheek, bloodies his face

then STABS downward, STICKS it in the floorboard below, 
psyches Jay out.  Without missing a beat, 
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Jay’s hand, now free, in one swift move, comes around, grabs 
the knife and buries it in BUD’s temple.

Elle and Pam SCREAM like hell as Bud keels over, dead.

Jay pulls the knife out from BUD’s temple, cuts his ropes, 
frees his other hand.  He gets up, unties Pam hands, then her 
legs.  In turn, Pam unties Elle’s hands and legs.

Jay stands, ties the rope around his thigh, tight, puts 
pressure on the wound.  He looks down at Bud’s corpse.

PAM
He was torturing you.  You had every 
right.

ELLE
And two witnesses.

PAM
The law’s on your side.

JAY
It was him, it had to be.

PAM
Well it’s not me.

ELLE
Or me.

JAY
It’s him.

And with that, a body CRASHES through the window.  

Pam, Elle and Jay startle, jump back at this.  

The STORM RAGES harder outside the broken window.  

The trio slowly approach the body.

Which turns out to be, 

Brant’s, with chest wound and everything.

Jay grabs Bud’s revolver out from his waist, COCKS it, aims 
it at the barn door and...

...the barn door SWINGS open.  Reveals

CONTINUED: (5)
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UBER JASON

From Jason X.  More weathered than we last saw him.

He stands in the threshold of the doorway.  His face hidden 
behind his futuristic chrome mask.  His giant limbs melded 
with steel.  His ragged black jumpsuit fits tightly against 
his insanely muscular frame.

Jay cavalierly hobbles in front of Pam and Elle.  

Uber Jason takes a step towards the trio.  With this, Jay 
aims the gun and FIRES, OVER AND OVER, SIX SHOTS.

The bullets hit Uber Jason in the chest but have little 
effect.  Some bounce and SPARK off his chrome mask.  Nothing.

Jay DRY FIRES, gives up, throws the gun at Uber Jason. CLANK.

Pam leaps for the Verey in Bud’s back waist, grabs and aims 
it right at Uber Jason and

Uber Jason’s POV:  FIRES A GREAT BIG FLARE RIGHT AT US

FLOOOSHHHHHH

Elle takes a great deep breath and out comes the first note 
of an EAR SHATTERING SCREAM but before we get to hear any 
more of it, time slows down as we

FOLLOW THE FLARE towards Uber Jason, fly THROUGH the 
fireball, whip past it, faster, and

Cosmic ZOOM right in to Uber Jason’s right eye, in to his 
head and through his brain as we enter flashback mode.

INT. FEMALE COUNSELOR CABIN - NIGHT (FLASHBACK)

Grainy footage of ten year old mongoloid, JASON VOORHEES, 
cradled in his mother’s lap, her face unseen.  She is

MRS. PAMELA VOORHEES

We slowly push in on this tableau of mother and child.  She 
must be in her mid-twenties, her attire is that of a 1950s 
camp counselor/cook. 

Her hands caress Jason’s head in her lap.  She strokes his 
head as he cries silent tears.

We slowly tilt up from his head up her body.  We never see 
her face but her voice is young.
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PAMELA VOORHEES (O.S.)
It’s okay, sweetie.  It’s going to 
be okay.  You have me, you’ll always 
have me.  I’ll protect you, I’ll 
protect you from them.

As we tilt up, the bottom of her chin begins to enter the top 
of the frame and just as we almost see her face we

SMASH CUT TO:

SUPERMONTAGE:

A supercut of all previous F13th films’ KILLS, devotes only a 
few seconds (if that) to each.  Old footage as well as new 
recreations, each film segment pieced together by smash cut.

FOOTAGE FROM “FRIDAY THE 13TH” (1980)

Ten year old Jason splashes wildly in the lake, drowns. 
Through murky water, a steel hand reaches up, grabs Jason’s 
ankle, pulls him down. BARRY knifed, CLAUDETTE slashed, 
ANNIE’s throat slit, NED’s throat slit, an arrowhead impales 
JACK’S throat, MARCIE axed, STEVE stabbed, BILL shot with 
arrows, throat slit, his corpse stuck to a door. BRENDA shot 
with arrows, defenestrated. ALICE decapitates an OLDER MRS. 
PAMELA VOORHEES. JASON, thirties, deformed features more 
defined, more articulated, watches from deep within the 
woods.  He puts a bag over his head.

SMASH CUT TO:

A quick shot or two of Baghead Jason as he confronts Uber 
Jason in the woods.  Right before Baghead Jason’s deathblow 
finds purchase

SMASH CUT TO:

FOOTAGE FROM “FRIDAY THE 13TH PART 2” (1981)

Jason icepicks Alice’s head, garrots OLDER RALPH against a 
tree with barbed wire, hammer claws DEPUTY WINSLOW in the 
head, slits SCOTT’s throat, stabs TERRY, machetes MARK in 
face, spears SANDRA/JEFF in bed, stabs VICKIE. Ginny attacks 
Jason with a CHAINSAW, hides in his lair, finds a shrine to 
Mrs. Voorhees, sees her decapitated head, puts on her dirty 
sweater, PRETENDS TO BE MRS. VOORHEES, CONFUSES JASON, Paul 
runs in, fights Jason, Ginny machetes his neck. Ginny and 
Paul unmask Jason, get disgusted at the sight of him. Jason 
jumps through the window, grabs Ginny.
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FOOTAGE FROM “FRIDAY THE 13TH PART III 3D” (1982)

NOTE: These next kills are in “upconverted 3D.”

Jason cleaves HAROLD, stabs EDNA, pitchforks FOX and LOCO, 
(assaults Chris in flashback), slits SHELLY’S throat, 
acquires hockey mask, spears VERA, machetes ANDY, impales 
DEBBIE and CHILI, shocks CHUCK, crushes RICK’S head, 
defenestrates him. Chris stabs Jason’s hand, wards him off, 
fights him, hangs him.  Jason unhangs himself, lifts his 
hockey mask, reveals face, puts hockey mask back on. Jason 
chops at ALI.  Chris axes him in the mask.  Jason lunges.

FOOTAGE FROM “FRIDAY THE 13TH - THE FINAL CHAPTER” (1984)

AXEL hacked, NURSE MORGAN scalpeled, FEMALE HITCHER knifed, 
squeezes banana. JIMMY dances “dead fuck” dance. SAMANTHA 
impaled, PAUL speared, TERRI speared, MRS. JARVIS killed, 
Jimmy’s hand corkscrewed, his face cleaved, he twitches, TINA 
defenestrated, SMASHLANDS on car, TED knifed through movie 
screen, DOUG’S head crushed, SARA axed, ROB hacked, 
defenestrated. YOUNG TOMMY JARVIS hacks Jason to death.

“FRIDAY THE 13TH: A NEW BEGINNING” (1985)

NEIL and LES dig up Jason’s corpse.  Jason resurrects, 
machetes Neil, stabs Les.  Jason rises from the grave.  Young 
Tommy witnesses this in his dream, wakes up an OLDER TEEN.

“FRIDAY THE 13TH: JASON LIVES” (1986)

Jason’s dug up again, this time by an OLDER TOMMY JARVIS who 
stabs him repeatedly with metal fencing, lightning strikes, 
re-animates Jason, who rips out HAWES heart, impales DARREN, 
spears LIZABETH, rips off BURT’S arm, smashes into tree, 
decapitates STAN, KATIE and LARRY, slices MARTIN’S throat, 
doubly impales STEVEN and ANNETTE.

Smashes NIKKI, knifes CORT, hacks ROY, decapitates SISSY, 
hacks PAULA, darts OFFICER THORNTON, crushes OFFICER PAPPAS’, 
snaps SHERIFF GARRIS in half.  Jason chained to lake bottom.

“FRIDAY THE 13TH PART VII: THE NEW BLOOD” (1988)

Young TINA SHEPHARD crushes pier, drowns MR. SHEPHARD.  Jason 
impales JANE, spikes MICHAEL, breaks DAN’s neck, JUDY bashed 
against a tree in a sleeping bag, RUSSELL axed, SANDRA 
drowned, scythe’s MADDY, crushes BEN’s skull, stabs KATE in 
eye, decapitates DAVID, throat slashes EDDIE, defenestrates 
ROBIN, spears MRS. SHEPHARD, saws DR. CREWS, axes MELISSA.  

(CONTINUED)
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TEEN TINA SHEPHARD telepathically tightens Jason’s mask, 
breaks it off, his grotesque face exposed, hangs by ceiling 
fan wires. Tina wills her dead father from the lake, drags 
Jason down into the lake with him.

“FRIDAY THE 13TH PART VIII: JASON TAKES MANHATTAN” (1989)

A ships anchor tugs at underwater power cables, electrifies 
Jason, awakens him. Jason climbs aboard, acquires identical 
hockey mask, spears JIM, then SUZY, bashes J.J.’s head, 
smashes hot sauna rock in BOXER’S chest, stabs TAMARA, 
harpoons JIM, machete’s ADMIRAL, strangles EVA, electrocutes 
WAYNE, throws/impales MILES, axes DECK HAND, syringes GANG 
BANGER #1, bashes GANG BANGER #2, punches/decapitates JULIUS, 
drags COP in to alley, kills him, defenestrates CHARLES, 
wrenches SANITATION WORKER.

“JASON GOES TO HELL - THE FINAL FRIDAY” (1993)

ELIZABETH stalked by Jason, who gets ambushed, blown up by 
FBI.  At the morgue, his heart beats, puts CORONER in a 
trance, who then bites into the heart, eats it, becomes 
possessed.  POSSESSED CORONER probes CORONER #2’s head, kills 
FBI AGENTS #1 & #2, slashes Alexis, spikes DEBORAH, crushes 
LUKE’S head, slams ENDA’S head, POSSESSES JOSH, knifes DIANA, 
POSSESSES ROBERT, bashes RYAN, bashes MARK into BRIAN, throws 
WARD, bashes 2 DINER PATRONS, deep fries SHELBY’s head, 
bashes JOEY, impales Vicki, posses RANDY, crushes CREIGHTON, 
defeated by Jessica, dragged to hell.  Jason’s mask lies on 
the dirt ground before FREDDY KRUEGER’S glove BURSTS out and 
grabs it, drags it down to hell too.

“FREDDY VS. JASON” (2003)

HEATHER pinned to tree, TREY impaled, MR. MUELLER 
decapitated, BLAKE hacked, GIBB impaled, FRISELL impaled, 
RAVER’S head twisted, SHACK impaled by flaming machete, more 
RAVERS slashed, GUARD crushed, STUBBS shocked, FREEBURG 
split, LINDERMAN bled, KIA slashed, smashed against tree. 
Freddy Krueger’s arm ripped off, stabbed through chest with 
own glove, decapitated.  His dismembered head winks at us.

“FRIDAY THE 13TH” (2009)

PAMELA VOORHEES (another incarnation) decapitated, LITTLE 
JASON watches. WADE slashed, AMANDA burned alive in sleeping 
bag, MIKE slashed, RICHIE sliced, DONNIE’S throat slit, NOLAN 
shot with arrow, CHELSEA macheted, CHEWIE stabbed, LAWRENCE 
axed, BREE, BRACKE, TRENT, JENNA, all impaled.
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“JASON X” (2002)

Jason, tied in chains, hung up at the Crystal Lake Research 
Facility, gets free, bashes/hangs PRIVATE JOHNSON, dispatches 
FOUR GUARDS, impales DR. WIMMER, throws SGT. MARCUS. ROWAN 
traps Jason in the Cryostasis Chamber, he punctures through, 
stabs her.  They both freeze until 2455 A.D. Both Jason and 
Rowan are recovered, loaded onto the Grendel.  MANY of the 
crew have sex as Jason thaws, awakens, freezes ADRIENNE’S 
face in liquid nitrogen, smashes face into a million pieces, 
impales STONEY, breaks AZREAL’S back over knee, bashes 
DALLAS’ head, snaps SVEN’S neck, impales CONDOR, slits GEKO’S 
throat, chops KICKER in half, impales BRIGGS, hacks FAT LOU, 
decapitates PROFESSOR LOWE, electrocutes CRUTCH.  KAY-EM 
assaults Jason with an onslaught of artillery, blows him up. 
Nanobots rebuild Jason in a lab. He emerges UBER JASON, snaps 
WAYLANDER’S back, explodes ship, sucks JANESSA through grate.  
BRODSKI rides Uber Jason through Earth 2’s atmosphere, burns 
‘em both.  TWO EARTH II TEENS observe this as a shooting 
star.  Uber Jason’s chrome mask floats to a lake floor.  

“JASON XI” (UNPRODUCED)

NOTE: The following snippets are recreations.

Uber Jason stalks New Crystal Lake, duals with SOLDIER, rips 
him out of his EXOJACKET, acquires new weapon, creeps up on 
the 2 Earth II Teens inside a futuristic sleeping bag.  A 
great, big, giant LASER MACHETE comes down on the sleeping 
bag, CHOPS it in to thirds, ZZSWOSHHZZ, ZZSWOSHHZZ.  A third 
of the SLEEPING BAG COUPLE flies at us.  Uber Jason’s laser 
machete retreats likes a light saber, out comes an alternate 
titanium blade.  Uber Jason gathers up pieces of the Sleeping 
Bag Couple with his giant blade and tosses them out at us.  
Uber Jason kills nine more futuristic COUNSELORS, CAMPERS, 
ETC, before a 25th century military brigade of armed SOLDIERS 
dressed in exojackets greet him in New Crystal Lake Valley.

“JASON XII” (UNPRODUCED)

Uber Jason single-handedly takes on the entire military 
brigade of Exo-Soldiers. Hundreds, thousands, there’s no 
stopping him but they snag his laser machete, contain him, 
temporarily. The LAST EXO-SOLDIER, programs, configures and 
creates a temporary TACHYON WORMHOLE before she 

SHOOTS UBER JASON through it (only way to get rid of him.)

End supercut.
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EXT. MAIN LODGE - NIGHT (FLASHBACK 1945)

Through the cabin’s window, we see all 13 Counselors (a year 
younger) at a dinner table.  They all pose for someone off 
screen.  A camera FLASHES.

EXT. CAMP CRYSTAL LAKE/WOODS - NIGHT (FLASHBACK 1945)

Ralph sneaks around outside, hides, spies on the Counselors.  
He looks away from the Counselors, at us, no past us, into 
the woods as lightning CRACKLES OS.  Mini-lightning bounces 
about a tree trunk.

The mini-lightning grows stronger and brighter in intensity, 
sets the trunk of the tree on fire. We hear it SNAP from 
within. Ralph just stands there, in shock, watches this when

The mini-lightning spreads out around an unseen spherical 
space.  The space DIMS until it becomes entirely BLACK.  
PHOTOGRAPHIC BLACK.  A little piece of reality, a piece of 
spacetime entirely blacked out, erased, by the

TACHYON WORMHOLE

EXT. MAIN LODGE - NIGHT (FLASHBACK 1945)

The lights inside go out.  We hear AWWWWS and BOOOOS.  

EXT. CAMP CRYSTAL LAKE/WOODS - NIGHT (FLASHBACK 1945)

The rest of the camp’s power goes out.

EXT. CRYSTAL LAKE - NIGHT (FLASHBACK 1945)

The town’s power goes out.

EXT. CAMP CRYSTAL LAKE/WOODS - NIGHT (FLASHBACK 1945)

The tree above the Tachyon Wormhole falls into it. Parts of 
the tree that fall into the wormhole disappear. Other parts 
around it get sliced perfectly by nature’s sharpest axe.

Mini-lightning still dances outside the TACHYON WORMHOLE, a 
wobbly sphere, tiny areas of its surface curved into itself. 

Ralph watches all this, still in shock.  Frozen.  Paralyzed.

The wormhole vibrates harder, as something else appears.

UBER JASON.

He climbs out. Intact. Stronger than ever. Even though he got 
shot through one end, he actually climbs out of this one. 

(CONTINUED)
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The wormhole shrinks to a point then completely disappears 
behind Uber Jason, who is oblivious to it and to Ralph, who 
still watches, paralyzed with fear.

Close on Ralph as he reacts to this.  His mouth quivers, 
shakes.  His fingers twitch, his crotch soaks.  Down his 
pants cuffs, a stream of urine trickles out. 

We stay on the wet pant cuff, closer as the stream of steamy 
urine intensifies before

A great big turd tumbles out. 

Uber Jason looks around, then stalks off into the woods.

Ralph still stands there frozen in place.  He tries to scream 
but can’t, his lips quiver.

We cosmic zoom straight into Ralph’s eye, then his brain.

INT. BRAIN

We see the wildly active neurotransmitters of fear as they 
shoot through Ralph’s synapses. We fly through his mind, 
avoid asteroid-sized neurotransmitters.  

Ralph’s brain around us morphs into something calmer, darker, 
uglier, inhuman but recognizable.  Cosmic zoom out of there, 
out through Uber Jason’s left eye, out of his brain, back to

INT. BARN - NIGHT (PRESENT)

Only a moment has passed as Pam, Elle and Jay still stand at 
the back of the barn opposite Uber Jason.  Almost a standoff.

The fireball lodged in Uber Jason’s right eye FLAMES out. 

Note: From here on out, Uber Jason’s POV will not be in 3D.

Jay grips the hunting knife, THROWS it at Uber Jason who

Catches it just before it lands in his one good eye, FLINGS 
it back, misses Jay’s head, barely.

They BOLT, run like hell out the back.

EXT. BARN - NIGHT

Our trio on the run.  Jay hobbles, Pam and Elle help him. 
They pass a pitchfork.  Jay stops, goes back, picks it up.

Uber Jason comes out of the barn.  He sees Jay with the 
pitchfork, slow walks towards him.

CONTINUED:
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Jay grips the pitchfork tight, Uber Jason approaches.

ELLE
Jay!

JAY
Keep going.

PAM
Leave him!!!  He’s the Sheriff’s 
problem now.

JAY
He killed everybody!  Veronica, Sam, 
Dani, Billy Brant Tess EVERYBODY!

PAM
And he’ll swing for it.

JAY
(grips pitchfork tighter)

No he won’t.

PAM
You can’t take the law into your own 
hands!  Let the Sheriff take him.

JAY
(re: Uber Jason)

You think he wants to be arrested?

PAM
Then they’ll shoot him down.

JAY
(tightens grip)

They won’t have to.

Uber Jason only gets closer. 

ELLE
Jay, please.  Jay, JAY --

JAY
-- Just go! Now!

ELLE
(screaming to Jay)

JASON!!!  JASON!!!

Uber Jason stops, looks at the girls, confused.

Uber Jason’s POV: we look past Jay, at ELLE as she SCREAMS

CONTINUED:
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ELLE (cont’d)
(to Jay)

JASON!!!!

Jay rams the pitchfork at Uber Jason, sinks it into his 
chest.  Elle SCREAMS.

PAM
He got him!

Elle sees this, reenergizes with hope, almost smiles.

ELLE
KILL ‘EM, KILL ‘EM!

Jay tries to twist the pitchfork handle, applies torque.  
Uber Jason resists, grabs the pitchfork.

PAM
NO!

ELLE
Drop it, run!!  RUNNNN!!!

Uber Jason slides the pitchfork out from his own chest.

Jay tries to push the pitchfork back in but Uber Jason 
overpowers him, pulls it out even further.

ELLE (cont’d)
(screaming)

Jason run!  Run, run, you’ve got to 
FUCKING RUN!!!

Jay still pushes the pitchfork, a reverse game of tug of war.

Uber Jason’s winning.  

PAM
Oh my god oh my god oh my god.

Uber Jason slides the fork completely out of his chest and 
thrusts the handle into Jay’s chest.

ELLE
JASON!!!

Jay starts to lift up from the ground.  Elle cries and 
SCREAMS, drops to her knees.

ELLE (cont’d)
JASON!!!!  JASON!!!!

CONTINUED: (2)
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Uber Jason confused, looks quizzically at Elle then refocuses 
back to Jay, lifts him into the air.  Several feet.

Jay fights it but gives up, slides down the handle, dies. 

ELLE (cont’d)
JASON!!

Pam can’t help but notice how Uber Jason’s reacts to “JASON.” 
Uber Jason drops the pitchfork with Jay on the end.  

PAM
C’mon he’s slow.  We’ll outrun him 
and they’ll fucking hang him for 
this, hang ‘em high.

ELLE
Look what he did to him.

PAM
We run now, mourn later.  C’mon!

Uber Jason walks towards them, past Jay’s body.  

Pam and Elle walk backwards, keep their eyes on Uber Jason, 
then they turn, run, disappear into the woods.

Uber Jason follows.

EXT. WOODS - NIGHT

Pam and Elle, cry, scream, run like hell from Uber Jason, who 
walks after them, takes his time.  

They run through the woods, hurry through them, around trees, 
under branches, through bushes.

A tree branch snags Elle’s sweater.  Pam helps her.

ELLE
We can’t hide, there’s no place to 
hide.

Pam catches a glimpse of Uber Jason as he cuts his way 
through the woods with his machete.

PAM
C’mon, c’mon, C’MON!!!

They sprint through the woods away from Uber Jason, who 
continues his steady walk after them.
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EXT. FEMALE COUNSELOR CABIN - NIGHT

Pam and Elle emerge from the forest, run into this cabin.

INT. FEMALE COUNSELOR CABIN - NIGHT

Pam and Elle come in.  Pam carefully closes the door, locks 
it, quietly.  They quickly but quietly hurry to the back.

INT. HIDDEN ROOM - NIGHT

The lights are on. The transistor radio PLAYS Vaughn Monroe 
and His Orchestra’s “Let It Snow! Let It Snow! Let It Snow!”

Pam and Elle come in through that closet, close the door, 
turn off the lights.  Pam turns down the radio, but not all 
the way, its weak bulb in the dial dimly lights the room.

Pam and Elle climb onto the bed, into the corner.

They both BREATH heavy and fast.  Pam tries to slow her 
breaths, looks at Elle, gives her the same idea. 

PAM
(whispers)

You stay put, and quiet.  I’m going 
to get help --

ELLE
(whispers)

-- No, no, don’t leave me.  We can’t 
split up, we can’t, please.

PAM
I’ll get the Sheriff.  The police’ll 
arrest him, fry him in the chair 
then hang ‘em for good measure.

ELLE
Please don’t leave me here alone.

PAM
He’ll never find you.

ELLE
I don’t care, please don’t leave me.

Elle hugs her tight.  Pam hugs back.  Then come the

SOUNDS outside the cabin.  SOUNDS of BRANCHES, TWIGS, A DOOR 
OPENS, CLOSES.  FOOTSTEPS.  CREAKS.

Pam and Elle are dead silent, they wait, listen, hug tightly.
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TREACHEROUS SOUNDS of Uber Jason outside. 

Pam and Elle’s eyes meet.  Tears flow from Elle’s.

Pam hugs her, cheek to cheek, wet with tears, calms her.

PREDATORIAL SOUNDS of Uber Jason diminish. They wait it out. 

Then, silence.  

Elle pulls back, looks at Pam.  Locks eyes.  

They kiss.  

And make out for a few moments, a while, a long while before 
Elle rubs her hands down Pam’s back but then

THE EARTH QUAKES.  The floor VIBRATES as Uber Jason CRASHES 
UP THROUGH THE FLOOR BOARDS.  Pam and Elle SCREAM like hell.

The walls CRASH and SPLINTER around them as Uber Jason breaks 
through.  Water starts to hit them.

EXT. OUTSIDE - NIGHT

Pam and Elle still on the bed, the walls gone, they are now 
outside in the STORM.  Uber Jason raises his machete high.

Elle, FROZEN with fear, in the path of the machete.  It comes 
down towards her with an ungodly force...

...but Pam pushes Elle out of the way, catches the machete 
instead, in the neck.  

ELLE
PAMMMMMMMMMMMM!

Pam’s head comes off, flies off into the woods.  

ELLE SCREAMS BLOODY MURDER, CRIES, but leaps to the ground, 
starts to crawl away as Uber Jason follows her.  

Elle crawls away from him, fast, faster, almost an animal.

EXT. CAMPGROUNDS - NIGHT

Elle gets up and runs.  Uber Jason follows.  Elle trips, 
falls.  Her hands grip the ground, break her fall.

She doesn’t try to get up, she crawls back, up against a 
tree, out of tears, exhausted, gives up. 
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EXT. ELLE’S TREE - NIGHT

It RAINS HARD.  Elle presses her back up against the tree as 
Uber Jason approaches.  She’s resigned, spent, ready to die.

Montage: A quick flashback of Elle and her friends, happier 
times, Sam, Alvin, Dani, Tess, Leslie, George, Brant, Billy, 
even Bud, Veronica and Jay. Then Pam. Better times juxtaposed 
with images of their mutilated corpses.

We HEAR Elle’s SOBS over the montage.

INT. MAIN LODGE - NIGHT (FLASHBACK)

Sam, Veronica, Dani, Tess, Alvin, George, Leslie, Billy, 
Brant, Bud, Jay, Pam and Elle all at the dinner table.  They 
laugh, drink, sing, dance, pose as a MAN, mid-thirties, takes 
their group photo, his WIFE at his side.

FLASH.  The picture gets taken.  Elle, stands all the way to 
the right, by herself at the end, glum, sad, lonely.

The Man lowers his camera, smiles at her.  Elle smiles back.

ELLE (O.S.)
(through tears)

David..

EXT. ELLE’S TREE - NIGHT

ELLE
(quietly, to herself)

David.

Uber Jason approaches, machete at his side.  Its sharp, 
bloody tip hovers a few inches from the ground, steadily 
approaches Elle who does not move. 

Elle just lays there, resigns to her fate, closes her eyes.

INT. SHOWER - DAY (FLASHBACK)

Pam and Elle, both naked, cuddled on the floor of the shower.  
A tableau of the two girls locked in an embrace as the hot 
water pours on them and steam rises.  A few moments, then

ELLE
Let go.

Beat.

PAM
Get up.
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Elle lets go of Pam, looks at her.

ELLE
(confused)

What?

PAM
Get up!  Get the fuck up!  Get up!  
Run!  Get the FUCK OUT OF THERE!

EXT. ELLE’S TREE - NIGHT

Elle’s eyes open. Uber Jason’s here. She springs up, he CHOPS 
at her but she dodges his machete, takes off.  Gets away.

His machete gets buried in the tree with such force, it 
nearly cuts it down.  

Uber Jason dislodges it from the tree, throws it at Elle. 

SWOOSH.  It flies off, past Elle, almost gets her.

EXT. CAMPGROUNDS - NIGHT

Elle runs from him, runs fast. Towards the filling station.  
She begins to slow down, stops. At her feet is the machete, 
that missed her. She grips it, yanks it out of the ground.

She holds the machete, then turns around, sees that

Uber Jason is coming.

She waits for him.

He gets close.

Strapped to his leg, Uber Jason produces his Uber Machete, a 
shiny, stainless, steel, serrated machete from the future.

Elle stands there, ready.  She grips hers, he grips his.

Uber Jason slows down as he comes up to her then stops.

Elle’s face is one fist away from Uber Jason’s chest.  She 
looks up at him, he breathes down on her.

He breathes harder down her face, her 
hair blows back in his breath.  

She clenches her free fist.  It shakes.  She tightens her 
grip on the machete in her other hand.  

Uber Jason gets even closer, an inch or two away.
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Beads of sweat rivulet down Elle’s cheeks.

We’ve never been this close to Jason, ever.  She looks up at 
him.  Face to face.  Breaths on her.  She swings her machete. 

He drops his Uber Machete, wraps his arms around Elle.

Elle’s eye contact with Uber Jason is fierce.  His right eye 
is burnt black. His left eye red. 

The whites of Elle’s eyes. 

Uber Jason’s pupil, looks directly at us, dilates, focuses. 

Elle breaks out of his hold, SCREAMS BLOODY HELL as she 
swings the machete at him, chops into him over and over.  He 
takes it too, registers confusion more than pain.

Then

He grabs her hand, 

tightens his grip on her wrist until

she drops her machete.  

He grabs her, throws her down.  Her face lands right beside 
his Uber Machete lodged in the ground.

Uber Jason climbs on top of her.

With a horrific realization, Elle tries to push him off, but 
impossible, he’s too heavy.  She tries to grab at either 
machete but can’t reach them.

ELLE
No...no...NOOOOO!

She SCREAMS, flails her hands, kicks.

Elle’s POV:  Uber Jason’s on top of us, his masked face comes 
closer to us, so close it goes out of focus.

Uber Jason’s POV:  Close on Elle, we get closer, then back, 
closer then back, in and out of focus.  She SCREAMS.

Elle doesn’t give up, ever.  She SCREAMS, fights harder.

She kicks and fights, targets the machete with her eyes.

She looks away, looks at her tree, focuses on it, checks out.

CONTINUED:

(CONTINUED)

103.



We stay on the tree awhile as Elle’s SCREAMS fade, her 
breaths slow down.  Her silent CRIES grow.  

We remain on the tree but with awfully quick shots of:

Elle’s hands as they grab at the dirt.

Uber Jason’s mask, goes in and out of focus.

Elle’s feet kick into the air.

A fluid drools out from Uber Jason’s mask onto Elle’s face.

Elle’s hands violently dig into the dirt.

She kicks, digs her heels into the dirt.

Stay on the tree over Elle’s MUTED CRIES and MUFFLED SCREAMS. 
Uber Jason’s heavy breaths and grunts subside until

SILENCE

She frees her arm, grabs her machete, starts to chop into 
Uber Jason’s torso, but nothing. Almost as if he doesn’t feel 
it. She buries her machete in Uber Jason, it gets stuck.

She tries to pull the machete out but like the sword of 
Excalibur, it won’t budge.  She pulls and bends hard, so 
hard, the machete snaps in her hand.

She still grips the handle with 6 inches of broken blade.  He 
presses down on the ground, tries to get up around her but

Elle shanks Uber Jason in the ribs.

He GROWLS, rolls off of her.

Elle’s POV: as Uber Jason rolls off.  She looks up, sees the 
sky, pine tree tops, constellations.

She looks out at the peaceful image of the pine trees, stars 
and constellations in the background, then

Uber Jason walks into frame, fills it.

The broken machete juts out of his ribs, his puncture wound 
heals incredibly fast, AROUND the broken off machete.

He BREATHES HEAVY.  GRUNTS, takes another step.  

Something else comes into frame now...

Close on Uber Jason’s naked MONGOLOID COCK as it hangs out.  
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As deformed as you’d expect, with his malformed nutsack, 
disproportionately large, cancerous, unnatural bumps with 
hairs that grow out of ‘em.  His mongoloid cock slowly 
shrinks, recedes INTO his nutsack. 

We don’t have time to process this unholy sight but we hear a 
BLOOD CURDLED SCREAM, Elle’s. 

Except it’s a CRY.

A WARRIOR’S CRY.

THWUMP.  CHOP.

A machete SWISHES down

into Uber Jason’s crotch.

The blade slides down between his pelvis and package.

Elle savagely grips the Uber Machete.

Uber Jason’s cock slowly detaches, flimsily attached now only 
by viscous stringy fluids that lengthen and thin out, like 
cheese pizza.  His cock and balls fall to the ground.  SPLAT.

Close on Uber Jason, his one good eye behind the chrome mask, 
emotionless, registers no shock.

Elle backs up and waits for Uber Jason to make his move.  He 
doesn’t.  He just stands there.  Then

Time seems to slow down as we overcrank down to stroby slow 
motion as Elle starts to run towards Uber Jason, reminiscent 
of Alice’s deadly run up to Mrs. Voorhees in the first film.

Uber Jason’s POV: stroby slow mo, as Elle runs, wields his 
shiny stainless Uber Machete at us and

buries it in Uber Jason’s neck, where it gets stuck.  

No reaction from Uber Jason, he just stands there, his 
machete stuck in his neck.  

She backs away in shock.  Uber Jason starts towards her, 
slowly, with the Uber Machete still in his neck.  

As he walks, his boot STOMPS his severed cock, SQUISH. 

Elle cautiously backs away, walks backwards, keeps an eye on 
her slow predator.  CLANK.  She backs up into
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EXT. CAMP CRYSTAL LAKE/GAS PUMP - NIGHT

Elle grabs the gas gun handle, aims it at him and PUMPS. 

Uber Jason gets doused in gasoline.  Elle SPRAYS him 
something fierce.  He still advances, a steady approach. 

Elle pumps, sprays, pumps, sprays but he still comes.

Uber Jason gets closer, his crotch wound slowly heals.

Elle still sprays him as if she puts out a fire, soaks him.  
It’s ridiculous.  So much gasoline.

Uber Jason starts to tug at the machete that juts from his 
neck, pulls hard, almost gets it out, finally dislodges it.

The machete flies off, lodges in a tree by the well, VIBRATES

Elle sprays Uber Jason one last time, then shoots the stream 
of gasoline at the well, splashes it.

Uber Jason gets up to Elle but she’s unafraid.  Something 
holds him back.  And she knows it.  

He arrives.  His wound now heals remarkably fast.

But not before Elle THRUSTS the gas gun directly into his 
crotch, lodges it in there, squeezes and LOCKS the trigger.

No reaction from Uber Jason, but after a few moments, 
gasoline begins to pour from his orifices, then his pores.  

It spills out of his mouth, tinkles out of his ass, pours 
from his nostrils, sprays out of his tear glands.

Elle runs to the tree, tries to draw Uber Jason’s machete 
out.  Both hands, grips it hard, pushes her feet against the 
tree, finally gets it out.

Elle wildly swings the machete against the well’s metal pump.  
CLANK.  Again.  SCRAPE.  One more time, CLANK!

A SPARK

ignites the puddle of gas.  A FLAME catches, shoots towards 
us, away from Elle, down the gas trail, towards Uber Jason.  

Uber Jason’s POV: the flame travels, comes right at us.

The flame shoots up the fuel ribbon right up in to his crotch 
and BOOM.
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Uber Jason EXPLODES in a million directions. 

His mask flies at us, the right eye hole travels through and 
around our POV.

The gas pump becomes a FIREBALL, shoots up into the sky.  
FIRE WALLS shoot out from its sides in all directions.

A WALL OF FIRE comes right at Elle, but 

she dives into the well.

In the nick of time.  A brilliant flash, fire everywhere.  
ENGULFS THE FRAME.  ALL WHITE.

LATER

The flames recede.  Everything is on fire, the cabins, trees.

Elle crawls out of the well, takes this all in.  She sees 
Uber Jason’s smoking mask, stuck in the tree.

EXT. CRYSTAL LAKE BEACH - NIGHT

Elle goes to a canoe, gets in and pushes away from the shore. 
Its fiery sides extinguish in the lake.

She gently glides into the night, as Camp Crystal Lake burns.

With teary eyes, she watches the camp burn.  She lies down on 
the floor of the canoe, fetals up into a ball. 

INT. ELLE’S CANOE - NIGHT

It’s just Elle in the canoe, balled up on its floor.  With 
the canoe in the middle of the lake, she’s finally safe.

She cries.  She cries for those she lost, for what she lost. 
She cries for what she endured, but then, a victorious cry. 
She cries tears of joy until, she finally passes out.

EXT. CAMP CRYSTAL LAKE - DAY

The aftermath.  The filling station is ablaze, as are a few 
of the cabins.  POLICE and FIRE FIGHTERS everywhere.  The Man 
from that dinner and his wife are here.  They are

DAVID and LOUISE CHRISTY, 36 & 29.  Louise holds her infant 
son, STEVIE, in her arms.  David takes everything in.

Two Firemen and a Police Officer fish Elle’s canoe from the 
lake, slowly reel it back to shore.  Elias helps them.
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THE SHERIFF, forties, tough, John Wayne/Kurt Russell type, 
shows up.  Our symbol of safety and authority, finally here.

David looks at what’s left of his camp.  Still some fires, 
smoking cabins, the blown up gas pump, a chrome mask stuck in 
a tree, Fire Fighters, Medics, Reporters, etc.  

The CACOPHONY of SIRENS crescendos until SILENCE.

On Elle, strapped to a gurney, carried to an ambulance by 2 
AMBULATORY MEDICS.  David catches up to them, Elias in tow.

DAVID
Ellie, sweetie, what happened?

(to medics)
Fellas, stop, please.

(they do)
We found Brant.  Where’s Billy?  
Bud?  Leslie?  Where are the others?

ELIAS
What about Pam?

Still in shock, Elle starts to remember.  Panics.  The 
Sheriff rushes over, takes Elle’s hand.

SHERIFF
It’s okay sweetie, going to be okay. 
You’re safe now, I promise you that.

DAVID
Ellie, this is Sheriff Jarvis.  He 
won’t let anything happen to you.

SHERIFF
That’s for damn sure.  Whatever 
happened, it’s over.  Whoever did 
this, they’re gone.  And if they 
come back --

ELLE
-- he won’t.

The Sheriff reacts to this.

SHERIFF
What happened?  Are there any 
survivors?

Calmer now, Elle thinks, then remembers, then SCREAMS.

The Sheriff nods to the Medics, who carry her away.  They 
load her in an ambulance, close the door on her SCREAMS. 
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The Sheriff puts his hand on David.

SHERIFF (cont’d)
David, it’s not looking good.

DAVID
How many?

SHERIFF
Damn near a dozen.  We’ll need you 
to identify them.

DAVID
Which hospital they taking her to?

SHERIFF
Warren County General.  I’ll reach 
her folks.

DAVID
No, I will.

SHERIFF
You sure about that?

David nods.

SHERIFF (cont’d)
It’s looking like she’s the only 
survivor, so far.

DAVID
Survivor of what!?

SHERIFF
I don’t know yet.  I don’t know.

(takes out notepad)
What’s the young girl’s name?

DAVID
Ellie, Elle.  Elle Summers.

SHERIFF
Where she’s from?

DAVID
Local, from Blairstown.

SHERIFF
Elle, as in Eleanor, Danielle?

DAVID
Pamela.
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SHERIFF
Pamela?

DAVID
Pam-Elle-a.  Pamela.  Pamela 
Summers.  Goes by Elle.  

SHERIFF
Pamela.

The Sheriff crosses out “Elle” and replaces it with “Pamela.”

INT. AMBULANCE - DAY (MOVING)

We’re in the back of the ambulance.  Elle lays on the 
stretcher as the two Medics sit and watch over her.  She has 
calmed down a bit, probably medicated.  Her eye lids slowly 
close, the SIREN outside fades as she passes out.

EXT. CAMP CRYSTAL LAKE - DAY

The fires are out, but there is still smoke.  CLEANUP CREWS 
rebuild and paint cabins.  All of this is overseen by a 
GROUNDSKEEPER and Ned, who stand next to David and Louise.  

Louise holds her baby, Stevie, now a few months old.

NED
We’ll be good as new by summer.

Ned hands David a check from his coat pocket.

LOUISE
We can’t thank you enough.

DAVID
We appreciate you keeping this out 
of the papers.

NED
Nothing to keep out, just bad luck 
is all.

Ned pats David on the shoulder and walks off.

The Groundskeeper rakes a bunch of burnt debris and sludge 
onto a mire, then into the lake. Mixed in with the sludge are 
burnt bits and pieces of Uber Jason.

A LUMBERJACK removes Uber Jason’s burnt chrome mask from the 
tree, studies it, then drops it to the ground and starts to 
CHOP at the tree. 
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Later.  A pair of shoes walk up to the chrome mask on the 
ground.  A hand picks up the mask.  The hand belongs to

Elle, who holds the mask, looks at it.

EXT. CRYSTAL LAKE - DAY

The still waters of the lake are disrupted as Elle rows her 
canoe towards the lake center, alone.

On shore, she sees all the clean up activity at the camp but 
it’s pretty peaceful here, in the middle of the lake.

She picks up the chrome mask from the canoe floor, stares at 
it then brings it to the edge of the boat.  

She leans over the edge, holds the mask above the surface of 
the water for a long time, takes one last look before

She lets it go.

She hovers over the water, watches the mask as it sinks and 
disappears underwater.  She sits back down in the canoe.

UBER JASON SITS BEHIND HER.  Without his mask, his grotesque 
face exposed, hideous mongoloid features fully articulated.

Uber Jason lunges his arms out, wraps them around Elle, about 
to rip her head off before we

SMASH CUT TO:

INT. HOSPITAL ROOM - DAY

Elle SCREAMS, startles awake in a hospital bed.

EXT. WARREN COUNTY GENERAL - DAY

Elle’s OS SCREAMS overwhelm this establishing shot of a great 
big hospital on a beautiful summer day.

Super:                 9 Months Later                  

Moments later:             Friday

Then:                     June  13

Elle’s OS SCREAMS of terror transition to...
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INT. LABOR & DELIVERY ROOM - DAY

...SCREAMS of labor.  Elle lies in a labor and delivery bed, 
her feet propped up in stirrups.  A DOCTOR sits between her 
legs, mid-delivery, arms out ready to “catch” the baby.  

A NURSE assists.  

The fetus begins to crown.  

INT. WAITING ROOM - DAY

A few PEOPLE here. EXPECTANT FATHERS, FAMILY MEMBERS, 
FRIENDS. One anxious Father To Be paces back and forth 
nervously, holds an unlit cigar with a chewed up, wet tip.

The Nurse comes in with a clipboard, looks at it.

NURSE
Mr. Voorhees?

This gets the attention of 

Elias

Who sits here and waits.

ELIAS
How is she?

INT. HOSPITAL ROOM - DAY

David and Louise, Sheriff Jarvis and the Doctor stand in the 
room as Elle rests in bed.  Elias stands near by.

The Nurse comes in, carries a BABY wrapped in a blanket.

ELLE
Oh my gosh!

NURSE
It’s a boy!

The Nurse hands Elle her Baby, a severely deformed infant.

ELLE
He’s beautiful!

Everyone stands in awkward silence, as Elle’s reaction is the 
complete opposite of theirs.

DOCTOR
There are, there are options.
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Elias comes over to Elle, puts his hand on her shoulder but 
she just hugs her baby tighter.

ELLE
I’m never letting you go.  Ever!

Elle either ignores the baby’s appearance or sees past it, in 
love with the angel inside its tiny mongoloid shell.

DOCTOR
Have you decided on a name yet?

ELLE
I have.

Elle rocks her baby, gently.

NURSE
Oh?

ELLE
His name IS Jason.

FADE OUT: 
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